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Hello Friends, hope you all enjoyed the holiday 

season, and here's wishing you a peaceful, prosperous 
1994... let's begin... 

"Emotionally, I don't think we've been ready to make 
another record. The last six months might he the 
weirdest six months in the entire history of the 
band." 

Strangely, this reflective viewpoint recently expre,sscd 
by Colin has very little to do with X TC as a group 
because musically speaking they have been in a 
dormant state for some time. The comment is more an 
account of the band members' personal lives and the 
dramatic changes that have occurred over the la.st few 
months. 

It was in June, while working on the Martin Newell 
CD, that .4ndy hit a sudden tenible low when his 
marriage came to an end. Disclosures of e.xtra-marital 
affairs by his wife Marianne, and the difficult, but 
inevitable, legal issues regarding the childreti have all 
contributed to many dark days for ,\ndy, and recoveiy 
has been slow. Obviously songwriting has not been 
a priority during 
this time. 

Towards the end of 
the year, he travelled 
to Manhattan to 
give himself a 
change of 

atmosphere and to 
visit a friend. lirica 
Wexler and .Andy 
have known each 
other for about 13 
years. "She's been 
in a few songs: it 
was always an 
affair that was 
threatening to 
happen, hut I was a 
faithful husband." 

The once platonic 
relationship has 
blossomed into 
what .Andy now 
refers to as "the love 
of my life". 

And a few other happier moments were to take place 
during this New 't'ork respite. One of them was 
meeting up with a globe-trotting Dave firegory, w'ho 
was at the time, thoroughly enjoying himself on tour 
with .American singer .Aimec Mann as they criss¬ 
crossed the U.S. and T.uropc. (.Aimee and Dave have 
ahso become "veiy good friends”, it seems Cupid has 
ruji amok in the XTC camp, shooting arrows in all 
directions. More on Dave's stoiy in the next issue.) 

THE non OM LINE "My bowels were not 
my best friend"....\t\dy . 

,A couple of days before what tunied out to be a sell¬ 
out show at the Bottom Tine in New ') ork, .Andy got 
a call from Dave. ".-Mmee's a big Dukes/XTC fan. so 
for an encore if we learn 'Collidescope' will you get 
up and "I sort of umm'd and arr'd. / don't like 

being put on the spot but I agreed. They introduced 
me and I got up. and we sort of sang it together, and 
she probably sang it a lot better than I did. The 
band played it pretty well, it was interesting to look 
over and see Dave grinning like an idiot looking at 
me and .‘\imee singing. I was nervous as hell, my 
bowels were not my best friend the day of the gig." 


CHERRY IN YOUR TREE "I've heard all 
of Andy's bubblegum stuff and this one is my 
favourite "... 

David Yazbeck, a musician /producer, who Andy has 
worked with in the past, is currently musical director 
for a young folks TV show that comes out of New 
York. “Where In The World Is Carmen Sandiego?” 
is a half-hour mixture of fun and (geographic) 
education. The programme has a resident group called 
"Rockapella’' and Yaz.beck produced the show's first 
successful CD release. Andy was conveniently 
located in N.Y. when Dave called him to see if XTC 
would be interested in “guesting" on the second CD 
for the show'. Andy suggested one of his bubblegum 
songs, and “Cherry in Your Tree” was pulled from 
the pack. "Td heard all of his bubblegum stuff and 
this one was my favourite”, said Dave. 

The song (which will be credited to XTC) is one of two 
“guest appearances”: the other is by “They Might Be 
Giants”. Colin was invited to join the session, and a 
good time was had by all. "It was quite a happening 
session", recalls Colin, "it really didn't need much on 
It: u'e got in a cello player to do some one liners". 
.Andy agreed, "It came out really well, we used 'They 
.Might Be Chants' drummer Brian Docherty. who had 

a great swing feel: 
he and Colin 
played live 
together and I 
redid my piece. 
It's just the three 
of us plus a cello 
and some vocal 
harmonies." 

Dave A'az.beck, 
who is a long time 
fan of the band, 
was thrilled to be 
working in the 
studio with at least 
two thirds of XTC. 
"It was very cool 
for me because I 
got to fill in for 
Dave (Gregory) on 
keyboards and 
stuff, that was a 
little fantasy 
moment." He also 
commented that 
"being a musician 
and XTC fan. I know there is a huge following for the 
band in mu.'iic circles, and it was hard not to tell all 
my friends that they couldn't just drop by the studio 
like they usually do. because there would have been a 
mob of people all the time". 

Dave points out that "Rockapella has a higher 
profile to a certain type of audience than XTC but we 
are hoping that the XTC song will garner some radio 
airplay on certain stations ". 

They had a bit of trouble with one of the lines in the 
song which originally was "making love with you". 
Andy whipped his culinary talents into gear and the 
song now cooks to “baking love with you ". 

The record should come out around March on the 
children's label Zoom Hxpress, the title is Carmen 
Sandiego; Out of this World. Check the kids bin. 

N.Y. BITS & BOBS 

Nicky Holland (musician/composer who has worked 
with 'Tears for Fears” in the past) invited Andy to co¬ 
write some songs with her. ''We sketched down about 
half a dozen ideas, one of them is working out very 
well, a song called 'New York Inside My Head' and 
that's going to go on her new album in the new 
year." 



"Everything Looks Topsy Tiirvy" 


1 




Plans were also made for some January studio work 
with keyboard player Harold Budd. "He plays" says 
Andy, "what vou would call minimalist music. We're 
making an improvised album together over at Real 
World, near Bath. We're trying to do it all in two or 
three weeks, just take the best pieces that work." 

GEFFEN 2 CD BOX SET 

We could very well see a new XTC “Best Of’ 
compilation CD in the very near future. "The Best of 
the American Singles” will be the first compilation 
since “Rag and Bone Buffet”. The record company 
and the band are deciding on selections and Geffen are 
warm to the idea (a good one we think) of including 
the Nonsuch (Somesuch) demos. 

PRIVATE LIVES 

While circumstances have taken Andy and Dave away 
from Swindon town, Colin has been busy attending 
to matters close at hand. Avoiding sub-division 
encroachment, and moving deeper into the Wiltshire 
countryside, the Mouldings continue to pursue a 
happy private life in their new home. Colin's son Lee 
is still serving a happy apprenticeship on the skins: 
his band “Lunch Box Party” are getting regular gigs 
in and around Swindon. 

STILL CHEWING 

“All the tracks exist, and all the bands exist. I’m very 
tempted to do it from home after being very pleased 
with the quality of Martin Newell's record"...Andy, 
on being asked about the destiny of his bubblegum 
music. 


presence of the “new improved” Andy Partridge, who 
is never obtrusive, but brilliantly visible. It is another 
artistic collaboration of great subtlety, warmth, and 
sincerity, something that XTC fans have become 
accu.stomed to over the years. Seek it out and savour 
it’s mystery. _ 

^ittrttrng 

Evciybody s Favouiilc Dccond Label ^ 

Tin; CiKliA TIiS'l' LIVING ENGLISHMAN is an album 
that follows in the highest tradition of British 
psychedelic pop, pioneered by THE BEATLES and 
Tin; KINKS. The songs catalogue with wit and 
insight, the peculiarities of the traditional British way 
of life. As well as pointing out the changes that have 
occurred to this lifestyle and the character of the nation 
over the last few years. 

The collection of songs was expertly crafted into this 
superb album by AND't’ PARTRIDGE, the driving 
force behind big selling cult band XTC, 

Early last year, HLMBl'ti approached Martin with the 
idea of releasing a solo album. Initially reluctant to 
rekindle his involvement iti the music industry after a 4 
year absence, Martin eventually agreed to begin writing 
songs again when he heard who we had in mind to 
produce the new material. 

On hearing the demo tracks, .Andy Partridge threw 
himself enthusiastically lock, stock and barrel into the 
project. Not only on the production, engineering and 
arrangements side, but also by playing drums and 
keyboards on nearly all the tracks. 

HUMBUG will also be releasing a limited edition 2 CD 




NORTHERN EXPOSURE 

Calling all fans of this TV show, please 
keep an ear open for “Dear Madam 
Bamum” on a future episode (or maybe 
it’s already been and gone). We are 
curious to know in what context it was 
used. Let’s hope for at least one thing; 
that it is played loud and clear, and not 
like the “Happy Families” debacle from 
the movie “She’s Having a Baby”, 


The search light finds Newell and I’artridge. 

version of THlifiRliA TliS T l.lVINti liNGLISlIMAN 
including a recording of Martin’s poetry perlomied live 
at THE COLCIIliS TliR AR TS CliN TKi; during the 
Eiise.x Literary b'cstival last year. 


Fate once again has woven its symbiotic magic. 
Martin Newell and Andy Partridge, separated at birth, 
find each other, walk to the bottom of Andy’s garden, 
close the door, and emerge from the bunker with a CD 
that, for sheer listening pleasure, is second to none, 
Martin’s gentle voice and beautiful melodic sense is 
evident throughout his 12 original songs. As is the 


The long awaited Japanese edition of XTC: Chalkhills 
and Children (translation by Shigemasa Fugimoto) is 
finally out and now available to overseas XTC fans 
from the publisher Shimjuku Shobo via mail order. 


LOOKING FORWARD... 

“We may be seeing some Dave Gregory 
orchestral compositions on the next 
album, a little bird tells me. He’s been 
playing around with certain 
compositions and I heard a few before 
he went on his tour, and I thought, 
these are too good to be hidden 
away”... a comment made by Andy, 
giving us an insight into what we might 
expect from the next XTC recording. On 
the other hand, Colin talks of a necessary 
metamorphosis that the band may have to undergo. 
Judging by the last few months, that process has 
already begun. It remains to be seen, or heard, what 
the final outcome will be. 


It would be mad not to try to be,,, 

THE GREATEST LIVING ENGLISHMAN 

(Up in the Misty Minarets) 


This Japanese edition features a hard cover with an 
original design, detailed notes and an afterword with 
updated information by the translator (in Japanese), 
indexes of names and songs (in Japanese and 
English), and a 31 page UK and Japanese discography 
with 145 photographs. This lovely piece of printing 
with some outstanding quality B & W photos from 
the bands' archives is a very collectible XTC item. The 
price of the Japanese edition is Y3400, Please make 
payment by postal money order made out in Japanese 
Yen or in equivalent U,S, dollars. For current postal 
rates please send enquiries to; Shinjuko Shobo (XTC) 
4-6-13-702 Kudan-minami, Chiyoda-ku, Tokyo 102 
Japan. 


And it came to pass as they journeyed from the East 
that they found an Inn (Lincoln) in the land of Illinois 
and they dwelt there. And they said to one another, 
let us party. 

All of us take Omnibus 

Ain’t nothing in the world like an XTC convention 
Make your Union .lack - too much fun to mention. 

We’re spilling from the bus 
We shuffle round in circles 
.And our placards look the same 

Strike up the band love 
And let the show begin 
You’ll have to admit 
We’re the Smartest Monkeys 



Pete Kitchen, w'ho has the distinction of attending 
every XTC convention thus far, sent us his 
observations chronicling this happy day. 


XTC FRIENDS AND MUSIC 
CONVENTION 1993 REPORT 

Having spent a week in the spectacular city of 
Chicago. I travelled the 120 miles by train to lYinceton 
Illinois and the 1993 XTC FRIENDS AND MUSIC 
CONVENTION. I left Chicago at 2:35 pm on 29-5-93 
and arrived at my destination just after 4pm. Having 


previously booked into the Lincoln Inn (event 
location) I was pleased to be met by a throng as 1 
arrived. It seemed as if the hotel was full of XTC fans. 
Jeff, Jim & Virginia had arranged a meeting place that 
night. This gave us the chance to meet up with friends 
over a few beers and really get to know each other 
before the actual event the following day. This idea 
was brilliant! Jim's friend & neighbour Todd Borsch 
came along as the D.J. and played numerous XTC 
tracks along with some of his own preferences, which 
he sneaked in. This meeting place went down really 
well and by the end of the night we were all well 
acquainted. 

The main event began at 1 lam on 30-5-93 in the same 
room as the meeting place and by the 
time I arrived there was already quite a 
crowd gathering. We were all requested 
to sign a register before entering, and 
then we were in. WTiat greeted us upon 
entering was quite impressive. Jeff, Jim 
and Virginia had produced special T- 
shirts and buttons for the event. Pete 
and June had brought along copies of 
the “Little Express”, old and new. A 
record store had set up a small stall and 
quite a good selection of XTC CD’s, 
albums etc., although not up to the 
standards of Badlands. Chris Twomey 
had a number of his superb XTC 
biography which had been previously 
autographed by Andy, Colin and Dave, 
which he proceeded to autograph 
himself upon purchase/request. Scott 
Nuckles, a huge XTC fan had brought 
along some special XTC “Nonsuch” T- 
shirts, he also set up a stall on which he 
was selling part of his huge XTC 
collection. There was also a number of 
small traders who had brought along merchandise to 
sell/trade. On the walls of the room were numerous 
XTC posters and photographs supplied by Pete and 
June, and one wall was covered entirely by Jim’s 
superb record collection (very impressive). The first 
hour or so of the event was spent browsing aroiuid 
these stalls making purchases as required, and whilst 
we browsed Todd once again kept us entertained as 
the D.J. At about 12:.30 it was time for the usual 
video show, a rundown of which is as follows: 



'Rag & Bone Buffet' .Andy’s boots looking very 
sheepish just before the auction 
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TKKKY CHAMBKKS TKLEPHONE 
INTERVIEW: 

An audio recording of a telephone 
conversation between Terrj Chambers 
and Chris 'I'womey. This interview 
brought across Terry's true feelings 
about the way X TC were treated during 
his time with the band and his life since 
leaving the band. It was quite amusing 
as Teriy held nothing back and made his 
tnie feelings very much apparent. 


I,(X)K IXX)K: 

.\ video compilation of X'TC's early videos from 1978 
- 1982. the only official XTC video. .A follow up to 
this video is long overdue. 

THE ROAD TO “ORANCiES AND LEMONS” 

.\ puppet show about XTC from their humble 
beginnings to the album “Oranges and Lemons”, a 
video put together by XTC themselves as a 
promotional piece, very funny and entertaining. 


ANDY PARTRIDGE AUDIO INTERVIEW. 

Chris Twomey visited .Andy a week or so before the 
convention to conduct a special interview with the 
M.AN and give fans a chance to find out the latest 
happenings with XTC. This interview once more 
brought across the true wit and sophistication of the 
man, and included a beautiful acoustic demo of a song 
“Ciarden of Orchid.s”, a song which is hoped will make 
the next album. Andy also handed over his old boots 
which were auctioned off at the end of the convention 
(see later in this report). 


Our Wonderful hosts Jim. Virginia and Jeff 


THE CHRIS TWftMEY QUESTION 
& ANSWER 
SESSION: 

C'hris Twomex had accepted an 
invitation (roni lelf, Fim and Virginia to 
make the trip from lingland to answer 
questions Irom the audience about his 
book and his time spent interviewing 
the band lor it. .\.s with last years 
Manchester convention he did a superb 
job and entertained us for over an hour 
with his many funny stories told to him by XTC, 



DOWN IN THE SHED AND UP IN 
THE KITCHEN: 

.An acoustic session in .Andy's 
shed studio produced by Paul Wilde for 
the 1990 XTC' convention. .A set of 
songs which appeared on “Nonsuch". 
Then it's up to .Andy's kitchen where 
.Andy, Colin and Dave discuss life in 
general around the kitchen table. 


THE NGNSUC'HABLES & OTHER 
RANDOM XTCrNERY: 

A video compilation of newer XTC' 
video's from "Nonsuch". .Andy's guest 
appearance as co-host on M'T\"s 120 
Minutes, some live acoustic videos from 
the “Oranges and I.emons" radio tour, 
and even a live, yes live version of 
"Books .Are Burning ", on BB(''s Late 
Show. 


L R Tom Fischer, Jim '/.illel, .lor Jarrell. Chris 
Twomev. Photo Scon Ruckles 

(mostly .Andy). Chris went down well with the 
audience and throughout the weekend stof)d up well 
to lots of que.stions asked of him and answered them 
very professionally. Many thanks Chris and well done, 
cannot wait for the sequel. 

.JASfiN’S ARGONAUTS: 

-Howard Burke - lead vocals, trumpet, guitar 
-.lason Batchko - dnims 
-Matt Steiner - guitar 

-Zach Schneider - lead and backing vocals 

The songs: - Dear Madam Barnum, .lason and the 

.Argonauts, My Bird Performs, Ix)ve on a Larmboys 


THE LATEST I'ROM THE 
GREATEST: 

The 1992 Dave Gregory interview, recorded by 
Richard Mood for last years event. The interview gave 
Dave's account of XTC?'s past and present and 
includes a tour of Dave's house recording studio with 
all his many guitars. (Unfortunately (?olin was doing 
session work in the States and Andy was taking 
delivery of some new studio equipment. The interview 
was very interesting informative and quite amusing, 
many thanks to Dave and well done Richard. 


At the end of the video show a short break was taken 
which allowed us to get a bite to eat before the 
evenings events began, a rundown of which is as 
follows: 



Gaiy Green. Scott Ruckles 


l.-R ... Fran I/jngdon, Jerry Kaelin. 
Jill Strauss. David Jaynes 


Tom Fischer Proudly shows his ‘Catch 
of the Day’ Photo Joe Jarrett _ 


THE 7 


Chris 7 wotnev 'airs' it out 


John iR Drew l.ovejoy, try out THE guitar 
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Wages, liarn l-nough For lls. Ten Feet Tall and Mayor 
of Simpleton.A band made up of musicians from 
Chicago. 1 was really impressed, especially the trumpet 
playing on My Bird Performs. Well done and thanks. 

THE PRESENTATION: 

.leff. .lim & Virginia had come up with the idea that if 
XTC could not attend the conventions then they 
would have special plaques made to show Andy, 
Colin & Dave that they are really loved by their fans. 
Pete Dix was asked to accept these plaques on their 
behalf, which he did and promised to send them to the 
band and feature photos in the next issue of The Little 
Express. But that was not the end! As a special 
surprise they'd also had a plaque made for Peter & 
June as a thank you for all the years of work put into 
their superb fanzine The Little Express. And finally a 
really big surprise and shock for myself, yes a plaque 
for being the only XTC fan in the world to attend 
everj' XTC convention. 1 was really touched by this 
and managed to say a few words telling the audience 
that “I'd travel anywhere for XTC and meet friends like 
them."’ This gesture was totally unnecessary but was 
something that I'll never forget and I'll give the plaque 
pride of place in my house and treasure it always. Jeff, 
Jim and Virginia many thanks for everything. 

THE SPOONBENDEKS: 

-Peter Rom;uio - drums 
-l^arry Stevens - guitar 
-Dan Dietrich - bass 
The songs:- 

Funk Pop A Roll, Burning With Optimism's Flames, 
Ten Feet Tall, and an onginal of their own ‘Daughter 
of Elysium' 

Three musicians from Springfield Illinois who like 
Jasons Arognauts did a splendid performance. Well 
done and many thanks. 

DOLPHIN LIKE’S DISCO: 

-Amiel Ixshnik - guitar 
-Kevin Shima - guitar 
- Jason Legacy - bass 

The songs:- Vanishing Girl, Big Woman Hits the Big 
Time (original), F:arn Enough For Us, Calliope Voice 
(original). Fen Feet Tall, Laughing or Drowning 
(original). Dear Madam Bamum. 

Once more as with previous acts a very good 
performance but too many of their own songs, it is 
supposed to be an XTC convention after all. Having 
said that, well done and thanks. 

LARRY STEVENS (from the SPOONBENDERS): 

The songs; Dying, Human .Alchemy and Dear God 
It takes lots more nerve to stand up alone and perfonn 
than playing in a band so very well done Larry. 

THE AUCTION; 

Near the end of the event came the auction with money 
raised going to the World Wildlife Fund (WWF), not 
the Wrestling Federation. Various fans including Scott 
Nuckles, and my.self had donated items to this auction 
along with stuff from the band. This auction was well 
supported and raised a good sum for a good cause. 
Todd Borsch was the auctioneer and got up a good 
repartee with the crowd, in fact at times it was 
hilarious. At the end of the auction came the special 
item, a pair of Andy 's old boots (autographed) which 
he'd worn throughout the making of many albums. As 
the bidding escalated only two fans remained, they 
were Jim Lovejoy and Joe Patkes from Springfield 
Illinois, and at the end Joe got them for a staggering 
$280. I really would have liked to have bid myself, 
but with 10 more days holiday to go and having 
slightly overspent in Chicago was unable to. Sorry 
Jim I know you expected me to get them and now that 
I've missed them I'm really, really disappointed. 



Dean Zemel & Steve Rente, modelling new shirts 



Three Wise Men with good taste inT shirts 



Laurie Schappert, Gerhardt Zimmerman 



Joe Patkes lets Jim Lovejoy touch THE’ boots 


Anyway the auction was a big success, well done Joe, 
hope you get lots of pleasure out of the boo-ts and 
that you’ll bring them along to the next convention. 

As the evening was quickly drawing to an end we had 
time for one last video and what a classic it was; 

WASHINGTON DC LIVE (yes live!): 

An amateur video taken on the “Drums and Wires” 
tour 1979. A full set with 2 encores. This is 
quintessential XTC. If you've never seen XTC live 
then this is what you missed. ,A brilliant concert from 
the best and most underrated band ever, long may 
they continue. 

As all good things must come to an end so did this. 
Jeff, Jim & Virginia were thanked for their superb effort 
in putting on the event, yes it was brilliant. Chris and 
the band were thanked for their entertainment and then 
that was it. and it was over. I^ts of the fans who were 
not staying at the Lincoln left, leaving the rest of us to 
continue talking about XTC and early plans for the 
next convention till gone 2am. The following 
morning we all said our goodbyes and promised to 
keep in touch. My own plans were to stay in 
Princeton for a few days. .A stay which I enjoyed 
thanks to the hospitality of .leff, Jim and Virginia who 
made me feel at home. Many thanks it was great to 
meet your family. 

So what was the convention really like'.^ Well having 
now attended 6 events, all of which have been superb, 
this one seemed to have a really special atmosphere 
and mu.st be regarded as the best to date (just). Having 
said that the previous conventions had nothing 
wrong with them. Having travelled over from England 
and enjoyed myself so much this holiday turned into 
one I'll always remember. XTC and their fans are the 
best, thank you all very much and sec you at the next 
one, wherever it is. 



The Meeting Place Photo Deb Jarrett 



Whichever way you look at it 



...And they all left happily ever after 

l.-R ... We don’t think so... Photo Jeff Day's father 
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World Wildlife Fuod 

l250TM/«nty-FounhSt..NW Wajhlngron. DC 20037.1175 USA • 
Tel: (202) 293-1600 Telex: 64505 PANDA FAX: (202) 293-9211 

Mr. Jeff Day 

c/o XTC Music & Friends Convention ‘93 

P.O. Box 265 

309 South King Street 

Wyanet, 11. 61 1379 

Dear Mr. Day: 

It is with great pleasure that I acknowledge the 
generous contribution of $500 to World Wildlife 
Fund from XTC Music & Friends Convention ‘93. 1 
am personally encouraged by such a commitment, for 
without it we cannot effectively meet the challenges 
that confront us. 

WWF's global conservation strategy for the years 
ahead seeks to respond to the complex problems and 
opportunities the world now presents. This strategy 
works at the local level, through project staff and 
partners in scores of countries, and at the level of 
national and international policy, through our 
Washington-based scientists and program specialists 
and our international family of WWF organisations 
around the world. In all of our efforts, WWF' and our 
conservation partners are driven by a sense of urgency 
that the next several years are critical to the survival of 
the world’s wildlife and wildlands and to the health of 
our global environment. 

Although we cannot singlehandedly win the battle to 
preserve the world’s wildlife and wildlands. World 
Wildlife Fund can lead the way. From fighting to 
save a single species in a remote rain forest to 
marshalling support for international conservation 
agreements, WWF' members, affiliates and allies are 
changing the world. 

Again, please accept my warmest thanks for this 
generous support. It demonstrates a commitment to 
protection the diversity of life on earth that .serves as a 
fine example for others to follow. 

.Sincerely yours. 

Kathryn S. Fuller 
President 

GG and XTC 

In 1972 1 discovered arguably the most talented and 
musical band of the progressive era. Yes, F..L.P.. 
Genesis and others received much more press, but 
Gentle Giant were the most overlooked and underrated 
band of the time. I bought everything I could find 
and anxiously awaited every new release. Over the 
years I saw them live six times. They were the most 
amazing live band I ever saw. Every member of the 
band played multiple instruments and they would 
constantly exchange them to reshape their sound. In 
addition to the standard guitar, bass, and drums they 
played keyboards, cello, violin, recorders, trumpets, 
vibes and would break into duelling acoustic guitars, 
five man drums extravaganzas, five man recorder 
fugues, string ensembles, etc. And their vocal 
harmonies were incredibly intricate. On Reflection and 
Knots have to heard to be appreciated. They managed 
to fuse rock and mediaeval Renaissance music together 
in unbelievable richness. 

Then the w'hole movement became stale and stagnant 
and was swept aside by the new young bands with 


their energy, short songs and aggressive attitude. The 
music business was turned on its ear as bands like the 
Pistols. Clash, Stranglers, IJItravox, Wire and XTC 
stormed to the forefront. I was hooked, but again my 
allegiance was captured by the most overlooked and 
underrated band of this era. Although gamering lots 
of critical acclaim XTC never seemed to attract the 
masses. I saw them live three times but when they 
stopped touring they seemed to be destined to be a 
cult band. 



1. R Joe Jarrell. Gary Green. Gerhardt Z.imnierinann 



When the I.ovejoys and .leff Day announced that they 
were putting on an XTC convention in lYinceton they 
mentioned that they had a live band named Mother 
Tongue lined up that featured Gary Green on guitar. 
Ciary GreenHe was the lead guitarist for Gentle Giant 
(who disbanded in 1980). 1 planned to attend the 

convention for sure but the appearance of GG of GG 
guaranteed that I would be there. Unfortunately the 
band wanted to play some of their own original 
material, and the organisers understandably wanted an 
■XTC set. .Although Mother Tongue included in their 
live sets a cover of Peter Pumpkinhead they were not 
prepared to learn and practice enough XTC songs to 
do a whole set. I learned about this disappointing turn 
of events at the convention. However in attendance 



WWF 


was Gerhardt Zimmermann who had met Gary and GG 
during their heyday and sat in on recording sessions. 
He was also disappointed, but with a quick phone call 
he managed to contact Gary and persuade him to 
attend after all (he lives in the Princeton area). 

It was great to be able to talk to him and reminisce 
about by gone days. I asked him about his interest in 
XTC. Gary likes XTC very much and owns three of 
their albums ( Black Sea, Oranges and Lemons and 
Nonsuch ). He was introduced to their music by his 
son (who is 27). Flis favourite album is Oranges and 
Lemons for its bold, flashy, bright sound. He says 
their songs are very musical with great melodies and 
lyrics. Gary thoroughly enjoyed himself at the 
convention (it doesn’t hurt to be remembered fondly 
by old fans). He stayed for the most of the day and 
left just before the live sets for a previous engagement. 
I have talked to him again since then and have 
discovered that another of his and my favourite bands 
is Midnight Oil. His new band which is presently 
nameless features several songs by them, Peter P. by 
XTC and Dead Man’s Party by Oingo Boingo. I 
have arranged to send a couple of tapes to Gary of 
English Settlement and Mummer for his enjoyment. 
.Although musically XTC and GG are dissimilar and 
belong to different eras, they are both very 
adventurous, enormously talented outfits that 
somehow missed the adulation and record sales that 
they so richly deserved. Both were excellent studios 
bands that display a sense of humour both live and 
on record. Both are British bands that were largely 
ignored by the British and are much more popular in 
the U.S. , Europe and Japan. I’his is not the first time 
that an article about GG has appeared in the Little 
Express, see issue 35. For those who wish to have a 
listen, check out Octopus . In A Glass House , F’ree 
Hand, or the excellent live album Playing the F’ool . 
All of their 12 albums have now been released on 
CD. For other fans of GG there is an excellent fanzine 
called Proclamation that recently started up in 
Norway (issue 3 just came out). In North America 
contact David Annas at .3730 .Stockbridge ,Ave., I.x)s 
.Angeles CA 90032 for further information. In 
Europe contact Gerhardt Zimmemiann, Otmarstr. 26, D- 
90439 Nurnberg, Germany. For me it was really 
exciting to di.scover that there is a connection between 
my two favourite bands. Gentle Giant is the only 
band from the progressive era that still sound fresh 
and exciting to me thirteen years after their demise. If 
anyone would like to contact me about GG, please 
write to Joe Jarrett. at #201-70 Cass .Avenue, 
Scarborough, Ontario. MIT 31^9 CANADA. 

THIS AND THAT 

Ken Beattie in I-ssex, U.K., tells us that some old " fop 
of the Pops" shows were being run on Satellite TV, 
including XTC performing "Life Begins at The Hop" 
and "Making Plans for Nigel". 

Reader C. Chauffe sent a "lurllapalooza” article from the 
Houston Chronicle - the piece includes an interesting 
quote by concert organizer Ted Gardner - when asked 
about his own personal wish list, he replied, "I would 
love to see XTC on the bill, but I was told they would 
never tour". 

Bill Wikstrom suggests if you love the drums, 
production, and general sound on "Oranges & lemons", 
you'll enjoy "Cereal Killers" by "Too Much Joy". The 
band are XTC fans, the recording was produced by Paul 
Fox, mixed by Ed Thacker, recorded at Summa Studios, 
and features Pat Mastelotto on percussion! 


Many thanks for all of the wonderful entries to our 
"XTC Art Contest". Nonsuch playing cards or "Rag and 
Bone" bandanas are on their way to: Jeffrey Adams, 
Elaine Christensen, Gerry Eng. Michael Gargiulo, 
Matthew Giarrizzo. Andrew Glickman, A. J. Green, 
David Hawker, Matthew Hayden. Megan Heller. Teresa 
Levy. Tor Lier, Scott Peters, Eric Joseph White, and 
Wes Wilson. 



Mermaid Smiled bv A. J. Green 
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What It hasn’t got is a world- 
famous band. But that’s what makes 
It so interesting. 

XTC are a talented bunch who are 
greatly respected, but somehow 
never quite manage to tip the scales 
in their favour. 

Chris Twomey’s easy to read book 
partly explains the reasons — singer 
Andy Partridge’s refusal to tour, his 
constant battles with producers and 
other members of the band, and 
more importantly mental illness. 

Partridge is the Spike Milligan of 
— ■ talented dynamo of Ideas 
who can’t tolerate anything less than 
perfection. 

The graphic description of his 
breakdown in 1982 and subsequent 
stage fright Is vividly recorded. 

Although Twomey tries to make 
this a ‘warts and air biography — 
there are frank admissions of 
infidelity and self-centred behaviour 
from band members — it still looks at 
these events through rose-tinted 
shades. 

It also gives clear reasons why XTC 
will always be a cult band with a 
tremendously loyal core of fans — 
but nothing else. 

The title of the book — taken from 
an XTC song — reflects Partridge’s 
attitude to the business that nearly 
killed him. He came to realise only 
two things mattered to him — his 
home and his family. 

A must for XTC fans and a good 
read for anyone else who wants to 
get behind the rock ’n roll myth. 

EastAtif-lici Times 


Wittiest read of the moment is ‘XTC 
— Chalkhills And Children’ (Omnibus, 
£7.95) by Chris Twomey. Charming 
anecdotes in the new wave popsters' 
liistory include the lecherous diary of 
pne of their early roadies and the hilar¬ 
ious account of singer Andy Partridg¬ 
e's first visit to a studio — he thought 
an album was recorded by everybody 
playing the songs together in the order 
they appear on the LP and standing 
quietly for the gaps between the 
tracks. Aaah. Laura Lee Davies 



Life with Swindon pop group XTC is no bed o f 
roses, as a new biography on the band re veals. 
STEPHEN WEBB ploughed through its pages. 


ROCK stars tend to lead turbu¬ 
lent lives — it goes with the 
turf. 

Over the years biographies on 
rock Stan have proved the point, 
chronicling careers steeped in 
drugs, drink, debauchery, and of¬ 
ten death. 

— Chalkhills And Children 
(Omnibus FVess, £7.95) is missing 
the drugs and the death, but there 
IS plenty here to make this author¬ 
ised biogr^hy a riveting read. 

Much of what is revealed is 
shocking. Despite the occasional 
personnel change, the quintessen- 
tially English XTC have come 
across as a stable, happy, easy-’ 
going outfit. Some of the songs you' 
could even play to your granny. 

But the truth is much of their 
17-year history has been a saga of 
stonny relationships, confi-on- 
^tion and illness. The private 
lives of the band members, which 

No controversial stone 
is left unturned 

have been laid bare by author 
Chris Twomey, are also incident- 
packed. 

There was the time Andy Par- 
tidge, on the verge of splitting with 
an ex-girlfriend, went to bed with 
her and her bisexual new flame. 

There was the affair bass player 
Colin Moulding had on tour in 
Australia which threatened to 
wreck the marriage to his teenage 
sweetheart. 

And even dependable, down-to- 
earth guitarist Dave Gregory, 
while not getting into any ro¬ 
mantic has^e, is a diabetic who 
has suffered bouts of depression. 

Twomey seems to have left no 
controversial stone unturned — 


He became pals with "flamboy- 
Mt film critic" Peter Holmes, a 
homosexual who used to take Part¬ 
ridge to the cinema and, for a free 
ticket and as much popcorn as he 
rould eat, the teenager would al¬ 
low Holmes to rest his hand on his 
leg, "just as long as it went no fiir- 
ther”. 

But what much of the biography 
revolves around is Partridge’s 
mental problems, which began as a 
child at Penhill - at 12 he was 
prescribed valium as a temporary 
treatment which in fact lasted 13 
years — and reached a head when 
he staggered off stage in Paris in 

Twomey writes: "Thirty seconds 
was all that the audience at Le 
Palais got of XTC that night. Al¬ 
though from the outside he looked 
calm enough, Andy’s mind was 
taicing him on b . terrifying voyage 
like a bad acid trip. The room be- 
gan to spin and everyone and 
eve^fthing seemed to be drifting 
h^her and further away from 
mm. He felt more and more 
nauseous. Finally he thought, 
‘l'(i^^***tally, he was going to die 
/Those thirty seconds felt like 
t^ee hours.-In a daze Andy un¬ 
plugged his guitar and ran off¬ 
stage. The others carried on a few 
more bars without him, then 
looked at each other in bemuse¬ 
ment. 

Backstage the band found Andy 
crouched in a comer of the dress- 
mg room, doubled up in pain and 
sobbing hysterically.’’ 

It was a turning point in the 
bMds career -- (3iey have not 
played before a live audience since 

-hk --- 

They are a rare 
and precious commodity 

—-119- 


recording studio bust-ups are there 
for all to see and led to the depar¬ 
ture of keyboard player Barry 
Andrews, drummer Terry Cham¬ 
bers, and very nearly Moulding, 
who walked out on XTC during the 
recording of the album Skylark¬ 
ing, itself a fraught period in 
America where Partridge clashed 
with producer Todd Rundgren, 

And while no specific details are 
riven, you can read about the 
band’s long and damaging liti- 
l^tion with former manager Ian 

But it’s the little snippets of lo¬ 
cal information that makes Chalk¬ 
hills And Children fascinating 
stuff. 

While you can forgive the oc- 


Md it would appear XTC’s popu- 
lanty has declined as a resulfr 
et XTC are still going strong. 
The new album. Nonsuch, is per¬ 
haps as good as anything &ey 
have done before, despite the cus¬ 
tomary problems that go with 
.reOTrding an X’TC work. 

■i’c Chris Twomey says; "After 
15 years of making records, XIT 
remaiii an enigma; They don’t 
tour, they have few hits, they re¬ 
fuse to conform to the rudiments 
of the music industry, yet per¬ 
versely that industry still recogni- 
ses them as a rare and precious 
commodity. They invoke a respect 
7 m some a passion - that would 
dwarf many artists selling ten 
times the volume of records." 


casionaJ spelling mistake — 
Walcott, and Heriod Burner! — 
Twomey has researched his work 


XTC: CHALKHILLS 


thoroughly and Swindonians will AND CHILDREN 


find plenty of local references and 
incidents to tickle their fancy. 

Certainly Partridge’s troubled 
childhood on the Penhill council 
estate is well chronicled. 

There was even a time when he 
became a male prostitute — of 
sorts. Partridge’s father, a delivery 
driver for the Evening Advertiser, 
managed to get his son a job as a 
messenger boy at the newspaper. 


THE DERNITIVE 
BIOGRAPHY 

Chris Twomey 

OMNIBUS IBBpp £7.95 

Do we really want a book 
about XTC? Sure, we want 
a new LP and another 
refreshingly sensible 


72 


Swmdon Evminf-Advcrliser 


single, and we want Andy 
Partridge being smarter 
and more likeable than 
the average pop star in 
the media now and then. 
But a band biography? 

And one like this? 

XTC would be the first 
to admit that their story is 
not exactly the Apocalypse 
Now of pop. It goes 
something like this: band 
forms in Swindon, makes 
some good neo-punk 
records, Andy Partridge 
cracks up and swears off 
touring forever, band 
continues to make good 
records. 

It’s an amiable but not 
very inspiring tale, and 
Chris Twomey remains 
faithfully uninspired 
throughout the telling of it. 
Though there are 
moments of top period 
comedy (roadie Steve 
Warren’s diary, January 
1977: “I’m sure Andy 
looks a bit like Johnny 
Rotten." As if!) Twomey 
opts instead for the grim 
trainspotter’s history tour 
of hotels, recording 
sessions and gigs in 
Mooseknob, Ontario. 
Gripping it isn't. 

What hammers the 
final nail in is that the 
book seethes with clich6. 

If you want adept' 
drumming, whimsical 
concepts, quirky 
Englishness and a general 
crateload of wheezing, 
worn-tread rock hackery, 
then Chalkhills is your 
thing. Perhaps the XTC 
book should have been 
left unwritten. 

ANDREW HARRISON 

Scica 



XTC 

Formed during the punk boom of 1977 and originally 
known as the Helium Kidz, the band adopted the name 
XT C (ecstasy) and signed to Virgin Records. Except for 
Andrews, all members hailed from the Wiltshire town of 
Swindon; the band then comprised of Andy Partridge (b. 11 
December 1953; guitar/vocals), Barry Andrews (b. 12 
September, West Norwood, London, England), Colin 
Moulding (b. 17 August 1955) and Terry Chamben (b. 18 
July 1955). The band s debut fVhtte Music lent more to pop 
than the energetic new wave sound; notwithstanding, the 
album was a hit and critics marked their name for further 
attention. Shortly after the release of Go2, Barry Andrews 
departed, eventually to resurface in Shriekback. With 
Andrews replaced by Dave Gregory, both Go2 and the 
following Dnims And Wires were commercial successes and 
the quirky hit single 'Making Plans For Nigel' exposed 
them to an eagerly awaiting audience. Singles were regularly 
taken from their subsequent albums and they continued 
making the charts with quality pop songs including ‘Sgt 
Rock (Is Going To Help Me)’ and the magnificently 
constructed 'Senses Working Overtime', which reached the 
UK Top 10. The main songwriter. Partridge, was able to 
put his sharp observations to paper in a humorous and 
childish way that was totally palatable. The double set 
English Settlement was a triumph; this critically applauded 
work made the UK Top 5 and was their most ambitious 
work to date. Partridge became ill through exliaustion and a 
stomach ulcer, and announced that XTC would continue 
only as recording artists (including promotional videos). 
Both Atunimer and The Big Express failed to sell in the 
quantities their record company (and reviewers) had 
envisaged. Their subsequent albums have found only limited 
success, although their alter ego Dukes Of Stratosphear’s 
albums liavc reputedly sold more copies. 


J3 








Their fmest work, Oranges And Lemons, perceptively 
captured the feeling of the late 60s; this faultless album 
remains a perplexing commercial mystery. While it sold 
moderately well in the USA, it barely made the UK Top 
30. The highly commercial 'Mayor Of Simpleton’ found 
similar fate, at a desultory number 46. In 1992 the credible 
Nonsuch entered the UK album charts and two weeks later 


promptly disappeared. Quite what Andy Partridge, his 
colleagues in the band and Virgin Records feel they have to 
do remains uncertain. Partridge once joked that Virgin 
Records retain them only as a tax loss! XTC remain one of 
the most original pop bands of the era and Partridge’s lyrics 
put him alongside Ray Davies as one of the UK’s cleverest 
and most brilliantly eccentric writers. 

Albums: While Music (1978), Go2 (1978), Dnnns And Wires 
(1979), Black Sea (1980), English Settlement (1982), Mummer 
(1983), The Big Express (1984), Skylarking (1986), Oranges 
And Lemons (1989), Nonsuch (1992). Compilations: 
Waxworks: Some Singles 1911-1982 (1982 - originally 
released with free compilation. Beeswax, a collection of b- 
sides), TIk Compact XTC (1986). 





Attention, all XTC 
fanatics! If you thought you 
would never see a concert 
by this incredibly talented 
group in your lifetime, here 
is your chance to at least 
hear what one would sound 
like. 

Since late 1992, 

Reachout International 
records, in association with 
the Windsong label in 
Britain, has been releasing 
in the U.S. vintage U.K. 
radio concerts from the 
BBC Radio 1 In Concert 
series. Among these unique 
releases is an XTC concert 
taped at London’s 
Hammersmith Palais in 
December 1980. The band 
has not performed live 
since 1983, due to lead 
singer Andy Partridge’s 
bout of stage fright, so this 
recording is a real 
collectors’ item for the 
devout fan. 

This concert CD includes 
some of the best material 


“Love at First Sight,” both from 
“Black Sea,” and an eerie sing¬ 
song rendition of “Making 
Plans for Nigel” from “Drums 
and Wires.” 

The ambience of the concert 
grows as you imagine yourself 
among the adoring fans, singing 
along with the dynamic vocals 
of Andy Partridge. This out¬ 
standing album is defmitely the 
next best thing to seeing XTC 
in the flesh. 

Rating: A — It’s about time 
that something live by this un¬ 
derrated group has been re¬ 
leased. Even though Partridge is 
getting over a cold (read the in¬ 
sert in the CD), that doesn’t 
stop him from giving a great per¬ 
formance. 

Recommended: for British rock 
enthusiasts who have an ear for 
’80s-style New Wave, prog-rock 
and eclectic grass-roots bands. 

Not Recommended: for pseu¬ 
do-alternative people who be¬ 
lieve that they’ve just discovered 
a new band. XTC has been 


from XTC’s third and fourth around since 1977 and was 
albums, “Drums and Wires” and htost recently nominated for a 
“Black Sea.” Among them are Grammy in the Best Alternative 
excellent versions of “Burning Album category for its 10th LP, 
With Optimism’s Flames” and "Nonsuch." 



MARTIN NEWELL 

FEATURING THE NEW IMPROVED 

ANDY PARTRIDGE 

The Greatest Living Englishman 
(Pipeline ★★★V2) 

A student of the Beatles and the 
Beach Boys, XTC’s eccentric leader 
Andy Partridge has come as close 
as any human to writing songs that 
celebrate those weighty influences 
without explicit derivation. British 
tunesmith Martin Newell, on the 
other hand, leans toward the gut- 
level earthiness of the Byrds. His 
lyrics can be tart or exceedingly 
sweet; one minute he’s the jaun¬ 
diced cynic, the next he’s gushing 
homespun sincerity like a rural 
politician. 

On The Greatest Living English¬ 
man, which was produced by .Par¬ 
tridge, the two find common 
ground in the melodies, which 
have the ring of jangly long-lost 
classics but little of the pretension 
we’ve come to expect from post- 
Beatles auteurs. “Goodbye Dream¬ 
ing Fields” and “Before the Hurri¬ 
cane” provide good examples of the 
chemistry: Newell’s riddling imag¬ 
ery suggests there’s more to the 
story than he’s willing to divulge, 
and Partridge’s expansive, richly 
harmonized arrangements fill in 
the blanks. 

— Tom Moon 


Philadelphia liupiircr, Jan. 2194. 
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What's so special about 
extemely hard, colorless crystalline 
carbon and rounded deposits 
formed in the shells of mollusks? 


If I gave II diamonds and pearls would u be 
a happy boy or a girl 

—Prince, “Diamonds and Pearls” 

We thrash in the heat in an effort to beat up the 
.-world then we lose nur i dentities ^ replare th enf 
with diamonds and pearls 

—Graham Parker, “Love Is A Burning Question” 

Your heart is like a diamond, you throw your 
pearls at swine 

—Rolling Stones, “No Expectations” 

My love explodes in diamonds and pearls for you, 
just you ^ 

—Dukes of Stratosphear, “My Love Explodes” 

She had diamonds, pearls and wine, she Just 
needed more; I gave hear all of my time, she Just 
needed more 

—Joe Ely, “She Collected” 


15 


"Sound" Magazine Nov. '92 













BARING THE FRUITS OF THEIR LABOR 



White XTCmty be pop cuH hems, they stiB don't htretnf 
money to show for a 


BY KEN WEINSTEIN 


M ainstream? Well, XTC have been on major labels, 
but they never sell records. Underground? Well, 
they never sell records, but they've been on major 
labels. How does this band do it? They refuse to 
tour, refuse to write the "big pop song," deliver only marginal 
sales results to their record companies, and yet they just made 
Oranges & Lemons, their ninth album (and second 2-record 
set), not including their two trips into psychedelia as The Dukes 
of Stratosphere. How do XTC, that is Colin Moulding, bassist/ 
songwriter; Andy Partridge, guitarist/songwriter; and Daxx 
Gregory, guitarist/keyboardist, convince the execs tht all this is 
worth their time and money? Like a Faulkner plot, it's entirely 
elusive. Whatever the case may be, the companies' lack of 
foresight or steadfast stand for good taste, it is to our benefit, for 
XTC have created some of the rock world's most timeless and 
poignantly pro-human-race music during their omni-changing 
eleven-year career. Lucid commentaries on the state of love, 
politics and our disintegrating planet camping out under various 


SECONDS: What do you think about XTC's early records, White Music and 
C02? Can you still listen to them? 

COLIN: 1 don't listen to them (laughs). I think they were just us finding oui 
feet. I don't think we were very good songwriters at the hme, but we wert 
learrung our craft, I suppose. At the time we just wanted to make records sc 
badly. It was youthful enthusiasm. It was more an extension of our live ac 
actually. 

SECONDS: It was a very skittish live act? 

COLIN; Pretty up-tempo, fast, manic and good-times live act. It was pretb 
frivolous. When Barry Andrews (original keyboardist) left after G02, And' 
and 1 looked at each other subconsciously and thought, "If the group's goin; 
to continue, we need to write more songs of a feeling nature, just our inne 
thoughts." 

SECONDS: What's the story wdh Barry Andrews? 

COLIN: The story with Barry really is that we signed our contract wit 
Virgin, Andy and 1 were wrihng songs for White Music and Barry though' 
"Oh this looks good. I'll try and wnte some songs meself for the ne> 
record," and, of course, sparks started to fly because three songwriters in th 
group was tcxi many. We all thought our own songs were really fab an 
wanted them on the record. After a while, because Barry' felt that his song 
weren't getting the proper airing, he quit to form his own group and do hi 
own thing. 

SECONDS: Shriekback has been doing well. 1 enjoyed his work with Tripp's Leagu 
of Gentlemen. 

COLIN: Yeah, surprising that when he did leave the group he did an Ei 
called 'Town and Country" and then he went against what he said when hi 
left the group. We thought that he was going to form his own group anc 
that'd be it. Instead he became a sideman for a lot of other people. 
SECONDS: He took his organ sound with him too. 

COLIN: That's right, that sort of Farfisa, whizzy organ. We were particularly 
scared ar the hme because we thought, "Christ, this is three parts of the 
sound of XTC." 

SECONDS: Did you grow up with Andy, Dave arui Terry (Chambers: original 
drummer)? 

COLIN: Well, I grew up with Andy on the same council estate in Swindon. I 
did know him in school, although he was in the next schoolyear up from me. 

I more or less got to know him after we left school. I would see him in the 
music shop trying out a guitar or something. He asked me around for a jam 
session one time, around his road, his garage. I knew Terry separately. He 
and I sort of mucked about, we never had a group, and I brought the two 
sides together. 

SECONDS: Terry Chambers.. .A lot of people were sad about his leaving. 

COLIN: Uh, yea. We had done a couple of things for Mummer, "Beating of 


“We’re ahnys had psychedelic kanii^" 


musical tarpaulin is their bag, and they grab from it with 
prowess. 

The new album's release represents a coming out from behind 
the flesh of sorts for these three Swindon, U.K. lads. In the past, it 
always seemed as if they were quite pleased to record music for 
themselves, cut it into an album and, like a coin toss, stand back to 
watch fate fall where it may. Now their record company tells 
them, "Get out there and stir up some excitement with the press." 
Label support, what a concept. So, XTC try to guide the'pens of 
destiny a bit and answer some burning questions. Meet Colin 
Moulding. 


Hearts" and "Wonderland" as a single, so they wanted that recorded 
straight away. While we were rehearsing the rest of Mummer, Terry was 
having a particularly difficult time. Not only musically, but in his home life as 
well... He'd met a girl on tour in Australia and they were going to get 
married. She came over to England and they were going to live there, but I 
don't think that worked out because she had come from this beautiful 
country, with the sun and the sea. When she came to England, it was pissing 
down with rain, it was one of the worst winters we'd had. She had just had a 
baby, and I think she gave him the ultimatum, saying "I have to go back to 
Australia. Are you coming or not?"... Also, Terry is essentially a straight¬ 
ahead thump-wack drummer, and a lot of the stuff on Mummer required the 


lighter touch and he wasn't really getting on with that all that well. Also, 
we'd finished touring, and that certrunly was a big churdc of the deal with 

Terry. He liked to tour, see the world and what have you_So one day 

during rehearsal, he said, "Well look, as a matter of fact lads. I'm going to 
leave the group because I don't think I'm cut out to play this stuff." So we 
were shocked. I thought he'd stick it out to the end if anybody did or could. 
And away he went. He didn't even take his drums with him. He just went 
out the door and that was it. Never ever saw him again since that day. 
SECONDS; You don't speak to him? 

COLIN; No. I thirdc Dave spoke to him on the phone for the first time about a 
month ago. 

SECONDS; How zoos he? 

COLIN: He was okay. He did play drums for Dragon, a heavy metal act 
there. But it was only on their insistence. They asked him and I think he 
quite liked the idea: But it didn't work out. He said he didn't really like the 
stuff. 

SECONDS: Well, Murruner really is different percussion-wise. 

COLIN: Yeah, the drums are different. Well, it was Pete Phipps, the 
drummer from Gary Glitter's band. He drummed on Big Express as well. 
SECONDS: Did he atso drum on the Dukes' stuff? 

COUN: No. Both were done by Dave Gregory's brother, Ian, who plays in a 
local Swindon country & western band, just for the money. 

SECONDS: What drove you to do the Dukes project? 

COLIN: We had some songs, and some songs had to be written, and we 
wanted to them in a certain vein. Andy had this project on his mind for quite 
some time—to do a load of songs the way they would have been done in 
1%7. Through Andy and Dave's enthusiasm, I started to become more and 
more involved in psychedelic music over the last five or six years and shared 
their enthusiasm to do the project. So, we went into this cheap studio in 
Wales and did the first EP. Took two weeks, cost four thousand pounds. It 
was kind of a rush job, great fun to do, Jhere was no presseure at all, just do 
what you like. The two Duke records are different. 25 O'clock had more of 
the gratuitous effects that they used in 1967. When we made Psonic 
Psunspols, we thought that we could expand on the format a little and pay 



homage to some of the groups that really touched on psychedelia, but were 
not reknown for being psychedelic groups. Like "Vanishing Girl" is a Hollies 
song. "Pale and Precious" is The Beach Boys. 

SECONDS: On Oranges and Lemons and Slylarking, it's sort of the Dukes meet 
XTC. 

COLIN: Yeah. I think even more so on Oranges and Lemons. We always had 
psychedelic leanings. 

SECONDS: Did 1967 music have the biggest influence on you? 

COLIN: Not to begin with. At the time, I wasn't really old enough to 
appreciate it. I was aware of it, but didn't really explore it at the time. Mv era 
in music is the early '70's, particularly the bands on the Island label—Jethro 
Tull, Free. I think Andy Frazier's bass playing in Free has had the biggest 
effects on my playing. They were a great group. 

SECONDS: You guys must be pretty sick of the Beatles comparison. 1 think it comes 
from two things. One is the string production. Another is the way you play the bass, 
your style which relies a lot on the upper part of the neck. 

COLIN; Well, Dave, Gregory is a Beatles nut. His string production on 1000 
Umbrellas is sort of Glass Onionish. As far as my bass playing goes. I've just 
always liked that sound. A lot of the bass players in the late '70's, early 'SO's 
had that real sort of Fender Precision bark and I was just never into that. I 
always preffered the heavily compressed, whoopy sort of sound that 
McCartney had. That's my favorite bass sound. 

SECONDS: How much control do your producers liaiv? 

COLIN: A lot of the producers that we've used haven't really produced. I 
mean, it's been us plus them—mainly us—that have produced the records. 1 
think the only producer from the old school that we've had is Todd 
Rundgren on Skylarking. When I say "old school" I mean, like George 
Martin, they do the whole thing... they're like another member of the 
group, they contribute musically as well... just a total overseer. And you're 
gonna do it their way if you're gonna do it at all. That was certainly the case 


with Todd-He's a very unusual guy, and it was quite evident that when 

we got over to America, we were gonna do it his way, nobody else's, which 
obviously got Andy's back up a little. If somebody takes the reigns of the 
horse, then Tm quite happy to let them drive. Todd wanted to do that right 
from the start, and the sparks did fly several times.'Now Todd is an arrogant 
person, there's no doubt about it. *■ 

SECONDS: Is that what you mean when you said he was an "unusual" person ? 
COLIN: Well, he's got tremendous vision. We could never see past our noses 
as regards to the things he did, A lot of the songs on English Settlement for 
example, could have been pruned down to half their length. There's a lot of 
musical waffling on that album I think. And Todd's philosophy is that if 
there's any surplus music, it's got to be cut out. I mean, you take a track like 

“We’re nem had any money to speak oiPiople would find that unbeSerable 
for a band that has nine albums.’’ 

"Summer's Cauldron," that was about four and a half minutes long when 
Andy brought it out, and Todd just pruned it down to about two minutes 
thirty... 

SECONDS: 3:15 
COUN: Is it? 

SECONDS: Yeah. 

COLIN: (laughs) Well, there you go. And he did that to most of the songs. 
He got the knife out on them. There are a lot of string arrangements that he 
did on the record which I think are wonderful. And you can't take that away 
from him. He is a trememndous producer, probably the best producer we've 
had. However, I don't think he's a very good engineer. Skylarking is our best 
album for listening experience, but there are no highs and lows on the 
record; very middle-y. Sounds good on the radio though—maybe that's what 
he had in mind. So we added a lot of what they call false bass. The result is 
that you don't get a very defined bass sound. 

SECONDS: So when it comes dawn to producing, you 're willing to let them have the 
reigns and Andy isn't? 

COLIN: Well, Andy's hand was forced because Big Express was such a flop 
that Virgin said to us, "Look chaps, you have to do something." Otherwise, 
they threatened to drop us. So we came up with the songs and Virgin said, 
"Look, we're gonna get you an American producer and we have a few names 
we've been tossing around," and Todd's name came up. Dave Gregory is 
quite a big Todd Rundgren fan, he's got a lot of his albums, and said we've got 
to use Todd. So, enter Todd. 

SECONDS; It's the first record that wasn't produced by an outside producer along 
with XTC. 

COLIN; The thing is that Virgin wanted somebody like Todd who would 
take complete control, and take the reigns away from us. Andy likes to put in 
his five cents worth, and it was getting Virgin's backs up quite a lot, the fact 
that that he was having so much say in what was recorded and how the 
album was gonna sound. And 1 think they wanted somebody else's point of 
view. 

SECONDS: Does Andy now accept that maybe his point of view is not necessarily 
the correct one? 

COLIN: Well, I think it was definitely a learning process for us all, especially 
Andy, that there is life after Andy and there is somebody else's point of view. 
SECONDS: You don't seem as convinced as Andy about not touring. 

COLIN: I've got no burning ambition to tour. I have to say. I mean, it would 
be nice to do one or two gigs just basically to say I can still do it, just more or 
less for confidence. Living down in Swindon, you're so cut off, not from 
reality but from the rock'n'roll biz. I mean, 1 think that's a good thing. 
SECONDS: So it's not necessarily a reluctant compromise to Andy's ways? 

COLIN: Weil, there was a time just before Skylarking when we were so broke 
that 1 said to Andy, "Are we gonna go out on tour just so we can save 
ourselves from starving?" Andy didn't want to. There was no way he was 
going to tour just to make money. I can see his point, but at the same time, 
Dave almost had to go out and get a job. It got that bad. I don't expect Andv 
to go out on tour, because he doesn't like it and he shouldn't have to d(i 
something he doesn't like. Otherwise, he might as well become a bricklayer. 

I can take that point, but when things become so bad financially, 1 thought he 
would make an exception, but he didn't. It's a sore point in the group that he 
didn't. 

SECONDS: So Skylarking came at the right time. 

COLIN; Well, yeah, I think the group would've split up if we hadn't done 
something. We couldn't just run on fresh air. Not that we're rolling in money 
now. In fact, we haven't had any money since day one, due to a sequence of 
things. We're just getting out of this court case with our ex-mamger, which 
any money we earned on Skylarking went into. So we've never had any 
money to speak of. People would find that unbelievable for a band that has 
nine albums. 

SECONDS: / find it interesting how, although you hare written .some depressing 
songs, overall XTC remains an optimistic yet very realistic band. You can write "One 
of the Millions ' and "This World Oivr" and then unite "Summer's Cauldron" and 
"Sacrificial Bonfire." With what you'iv gone through, little less could break up a 
band. 

COLIN: Well, one can only saunter on. I still think that if something good 
has to come out of the depression, so to speak, these songs are my best songs 
to date: be it that there's only three of them! 

SECONDS: They say that depression helps create the best art. 

COLIN; Well, there is some truth to that I think ... folks... veah. * 











In order to write & 
brief a-rticlc on 
XTC for tKe nice 
people it Crtem, 
Jick uTin^ed to 
interview Andy 
PiTtridge — princi- 
pil •on^Titer, vo- 
cilist. And de ficto 
leAder of the 
group — m A confer¬ 
ence room At 



GefFen Records on tKe second of June 1992. Jsck brought sJong two 
people who Admired the group And its lesder as much as he did, if not 
more: longtime XTC fins Da\*E BfROtAS And RiCHAKD BeNSAM. 

Andv pATtridge is hugely entertaining to be with; the same trenchant wit 
which informs his l^Tics makes him quite a eonversAtionalist. At times, 
tTAnscnbing bi» speaking style proved to he a real challenge, ,,\nd a 
comment he makes ahout producer John Leckie during our talk applies 
equally well to Andy he possesses the rare quality of being so at ease with 
himself that he makes other 


people feel at ease around him...a 
gift which haa probably come in 
handymorethanonce when cop¬ 
ing with awestruck interN-iew'- 
en. (If this seems at odds with 
his reputation as a man with a 
troubled past and a pathological 
fear of live performance, it must 
he said that his current relaxed 
self-awareness wts probably vejy' 
hard-won.) 

From his midday meeting w-jth 
us, ^\ndy went on to appear with 
MTV’'s Da\t Kendall as co- 
host of *120 ^Mnutes* in an in¬ 
stallment which aired a couple 
w’-eeks later. i^lanN* of the threads 
of our conversation were picked 
up there. Meeting -\ndy Par¬ 
tridge was a real thrill, and after 
all the nighta I vc spent with the 
tapes I can safeK' say I’ve never 
enjoyed transcnbmg an mterview 
so much in my Lite, 

— Richard Bensam 



JR: I acrua]j\' saw XTC play with T.KLKING Hz.UJS at 
Beacon Theatre. 

,\NDY: Boi', w'as I nervous that mjrht! 

JR; New Year s Ei e. T8. 

.\NDY: .\nd D.^'TD D^’RN'E came out and introduced us I 
thought, he s really blowing his cool! .Vnv mystique that 
may be kind ot built up by, here he is, and here come the 
Talking Heads, rah. he totallt' blew it bi- walking out and 
chirruping in that sort ot birdiike tone, 'Here ihei- are, we 
quite like them.* That .Nlickey louse sort of voice that 
he's got “Oh. A^\innJe. hi! Here the;i' are from England! 
We really like them!" That was the reason wt went to 
,^menca on our tarrt small tour, was because he said. 
■Would \*C'U come support us on New' Year s Eve at the 
Beacon?' .\nd so we thought, that's great w*e 11 put some 
other srufTin. on the East Coast area. 

DavX; Hurrah's, too... 

.\XDY: That was a later lour. 

JR: That was more the Drunw iin? UTov stu£f, 

,VNDY; But they used to —I was so naive. I remember, 
because we toured Euroj'e with the Taikina Heads, loan¬ 
ing them our gear and stuff. Ai the time we had a P.\ and 
they didn t have any gear of theu" owm, thc\'just rumed up 
with their guitars and used our equipment and stuil like 
that. We travaled around c\‘erswhere — made quite ccod 
friends with them. I stayed fiends for ages with Oavid 
Byrne. I remember being totalK' shocked; I d never seen 
anymne take what I conaadened to be hard druffs at the 
tame. We were in Nijmegen, m Holland, and what I 
thought was like a geography teacher was crouched over 
a mirror wuh this huge line of coke (inhales noiailvV he 
looked like my geography teacher ai school and it w*as just 
such a shock! This p>oIite little kind of rwirtenna nervous 
character witn this massive —it was a small beach he was 
putting up his nose there! I knerw it's kind of nothing to 


think of these days, but for a naive English country' boy, 
I W'as quite shocked. 

JR: \\'hy wereyou so nervous about that show in particu¬ 
lar? 

*\NDY: L’mmm. it being (sings) BRO.MDWAY! A^merica, 
WOW'! Went around the couple of weeks that we wxre here 
^ust like this (looks around m mock awe) all the time. Just 
so naive about everything. 

JRj 'The next time I saw the group w'as at a place called Nly 
Father's Place, out in Long Island. 

AnDY: That w'asn't a good gig. I remember that not being 
a good gig for ua. 

JRj Well, being the age of 16,1 couldn't tell the difference 
back then. ,\nd I just thought the band waa immeasurably 
improved thanks to Dave Gregory. The sound w'as com¬ 
pletely fleshed out, whereas bekore it seemed a little tinny. 
a\NDY: Yeah, it w'as very' thin. But we kind of cashed in on 
that crap organ sound. That crasa sort of sci-fi Teenage 
Zombies from Venus kind of sound. 

JRj Who would you have used as a drummer if you did do 
the aMTV thing? 

a\NDY: Da\‘E ALsTTACKS [drummer on We just 

did a show in London called *The Late Show, * It's an arts 
program on BBC Two, and they have a band on every 
week that plays in the BBC studios, and then they ha\'e 
like four or fi\’e 10-minute kind of things about a sculptor, 
and then a new book by somebody, blah blah. It’s a whole 
arts thing. 

JRj I have the Bl^COCKS' appearance on that last year, 
two years ago rather. 

AsDY: Oh realK'? We did it last week, and we suffered that 
horrendously thin BBC sound. Fc^ recording music they're 
totally not equipped. But we did *Books are Buming'whth 
Dave Alattacks. VVgin Records are saying, *You must do 
Peter Pumpkinhead’.you must!* I said no. we want to do 
“Books are Burning. * “No. no. come on. you must do it! 
It s the new' single! ’ “No. w-e really want to do this track.* 
,\nd then they d kind of lie and say, “W'ell, initead of one 
song, we've been told you can do three songs. So if you do 
so-and-so and so-and-so and Peter Pumpkinhead...* .And 
we thought, hang on, what are they'tclling us this for? And 
then they're going to tell the BBC onK’ to use “Peter 
Pumpkinhead"! ’Cause we know we’ve only got one song 
on the program. But w'e did it. .And I thought we wore kind 
of okay. I w’as incredibly nervous but I thought we were 
okay. But wo did suffer this horribly thin kind of amateur 
BBC sound, w'hero they have the >*ocal hero, and the band 
there, and then thev* have y'our guitar about a mile back 
that wov'. 

JRj Two lefts, a ihght, take a right at the light.. 
aAnDY: It’s totallv' out of balance. 

Dan'Ej Do you think youll ever release your Peel Ses¬ 
sions? You know' John Peel and Strange Fruit have been 
releasing a lot of great bands. 

.\NDY; We’ve been aaked to. but VTrcin has stopped it 
JRj Oh. too bad. (Sigh of exasperacion from Da\o.) 
.Andy; 'Cause I know wo did about four or five Peel 
sessions and a couple of other sessions for other DJs. .And 
some of the versions are prerty interesting. Cause wo did 
the...Dave Grogory, immediately' he joined wo did a sea- 
aion for Peel and we did some stuff. 

Da>‘Ej “Sossor .AVaa* I remember was released. 

•AnDY: No. before that. We did some stuff from Ge2t with 
Da VO Gregory doing guitar arrangements of stuff on Gc2. 
D.\^'E.• Wow, that wo»uld be great. 

aAndY: ^'^e did things like “Life Is Good In The Green¬ 
house. “ (pauses) I can’t remember what w'as —but it was 
all ^material. -And I w*ouJd love to put this stuff out but 
VTrgin has just said no. 

RjCHAJtD: ^'^'hat, they don t think it's going to compete 
with their product'’ 
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.Andy: Ch. they resent givnng any prv'fit to anyx>ne else. I 
mean, our record deal is so crap it doesn t matter to us. So 
we re gonna rmss five cents off this, this—we have a 
dreadtul deal. 

D anX: I've got a feeling they think a lot ofyour new'tana .1 

know from people I ve met. I play thcni the first six XTt_ 
records, they say 'It's not the same band. “ A lot of people 
in the L'niteviSlatesobviousK'gotuitoXTC r/iy 

JR: Or maybe even “lAear Crod specifically. 

.\NT)Y: I’m still getting letters from pev'ple who think 
.ia 2 [jcrfWf^ was our tirst album. 

JR: So are REM, so don t teel bad. 

-AnDY; (laughs uproariously) They re getting letters say-- 
ing people think. l^/Twr\j was their first album! 

JR: No- [I meant Oui .H T'Jnf'!] 

.Andy: They supported us in .Athens, a long time ago. 
JR: Really? .Around 80 or so? 

.Andy: I can't I'emember the name ot the club. The...'<0 
Watt Club? 

JR: That wvuld sound right, yrah. 

.AnDY: SA.'mcthing like that. 

JR: That soil exists. -lO Watt is the mam club m .Athens. 

.Andy: I think they may have actually' played one ot our 
numbers in their set Or people have told us that they' ilid 
around that time. 

JR: Have you heard the Tjt-KSli Ca.N SlnaTILAS' version of 
“Uwe On A Farmboy's Wages"? [frorn.^fiimmer (198J)] 
.Andy: No! But I've heard their t ersion Senses M ork- 
ing OiTnimc [from w hich wrss pretty' 

shocking. Sheets of feedback and this sort of scurnmg 
acoustic guitar, it w'as like a bad dream oi skiffle on some 
sort of...\'ou know*, yx>u d taken this cheap dram fluid, 
injected it. and tried skiffle. I think they're, from what I've 
heard, pretty sirablc fans of the band, w'hich is w'hy they 
do several of our songs in their set. 

JRj I think they actually released “Farmboy's M ages. 
.Andy: I've never heard il. 

JRj MTio else has covered XTC songs? 

AaNdy: Da\’T Stewart and Barbara G.^skin. .Gascome? 
They' did “Roads Girdle The Globe* [from Drum^ unP 
TTirey] and they did a real—well, talking of Utopia, that's 
actually who it reminded me of- He s a real IVlister Sy'nthe- 
sizer, and they did this kind of disco-Latin [something], 
PRLMVS, on an EP called the Suu cf Cheese, they' did 

“Making Plans For Nigel* [also Dnmu Wirej], Pretty 
thrashy. 

DaV'Ej That's an odd band to cover XTC. Not very 
eloquent- 

JR: W'hich band are you on the tribute album. I think 
it'a..is it the HendriX record [If Six ITd^iVJir]? 

.Andy: Uh . we r« US on the BeeFUEART tnbute [fu>/ant? 
BuiJvue]. 

JR: Right — 

.Andy : .Actually', it's myself and CoUn. Dave didn t w’ant to 
be in that. I had to program the drum machine, which w'as 
unbelievably tricky to do few all those bizarre drum things. 
Tried to workout the guitar parts. So it's me and Colm on 
the Beeflicart one. It's Dave hiinselfon the Hendrix one as 
David Dreams. 

JR: .Ah, that's who that is. 

.Andy: That's Dave Gregory'. But y-ou know about Kis 
thing, he reproduces his favorite music at home. He s g\'t 
this ckIJ hobby where he has to exorcise all his favorite 
music by makmg it at home on his little iour-track m his 
grubby little front room. .And he sits there and he repri>- 
duccs things, Uke ‘'21st Century Schizoid Man or 
"N\ac Arthur Park* or “Voodoo Child or Long Distance 
Runaround* or stuff by Free, or Beach Boys things. He 
just does all his favorite music. These weird Xeroxes of it 
where he works out everything that s being pUy;cd. how 
thcy''re doing it, and then he recreates it. I caught him 
doing“Strawd>erry Fields Forever.* In 1983.1 w-ent round 
Kis house one day. “Hey, where d you get a hold of this? 
This is 'Strawberry Fields.* right, but it s got no vocal on 
it," ".Ah, well. I'm doing it.* "WTiat? ‘DTcah, this is me. I m 
really having trouble singing it, though. Would you sing 
it?* “Er, yeah, alright." "Would you sing it just like 
Lennon, okay? Do you want to listen to the original a 
couple of times?* So I had to sing it, pretend to be slowed 
down and sped up a bit: Nothin to get up 
about....Straw'bcrry Reids Forevch... .And that waa it. I 


thought, how strange! He's reproduemg all Kis ^vonio 
music. .And then a fewyxars later it tuma up on this thing 
called Through The Inking Glasa. which ts bands doing 
songs from *67. 

J R: I have that cause Mark Burgess of the Chamela.’*ns is 
on that [covering N.A.NCY SlN.ATJL\'s James Bond theme 
song "^'ou Only Liv'e Twicc*^. 

.Andy; Right. So wx're on that as Colin's Hermits, which 
is the dullest name that Da\’e could think ^>f. Jaugha) The 
wjv' he reproduces his music at home, he calls himself 

•Arch .M-arble .\nd the Kalinlarks, v.4iich is — 

JR: Read that m j'wyTcx. 

^AVDY: — a smashing together of the names NLarble .Arch 
and "Hallmark" wlucK are these tv,'o cheesy'W'oolvixmh s 
labels. You go in the*c stores and think, that's not the 
original version pUying. This "1983. .A Merman I Should 
Turn To Be* is not the original version playing. There s 
Uke these cover bands that reproduce the stuil. 

.And it’s CHI those tw'o labels. 

JRj I sctuall\' have a .Marble .Arch version ot the 
second Kinks album. 

.Andy: OK reaih'? (suddenly) OK. no no no no — 
cause 3\arble .Ach also did authentic things, 
but they also did these cover albums. .And some 
of the bands that did these LXivcr albums. I heard 
that — I don't knov.’ whether it vi-aa Hallmark or 
?»\arble .Arch —did something Uke The X’/iy.* >.’/ 

Peep PurpU. Uny letters underneath, by FVNKY 
Jt'NCTION. .And Funky' Junction were actually 

Thin Lizn'. 

Thin Lizzy? I'd Uke to hear lhatl 

RfJ*: Hello. .Andy, first ot ail. your tickets tor 
your travel, (presents tickets) .A gift from Luke 
to you. (presents OljMA NEt\TON JoitN CD) 

.Andy: (reails CD) Olivia? 

JRj vlust what you needed, 

ReP: .And...\A'ur lunch has been canceled, so if 
all of Miu feel up to it y’ou can take extra time. 

JR: Great. 

Dave: What a break, huh? 

.Andy: You couldn't get me s ci>ffee, could you? 

ITl just have to chew the gcKxlnesa in a cup of 
coiTee then. 

Rep: Does any’bv>dy need anyihing to drink ? 
.Anybod>' else? 

JRj Maybe Luke can take us all to lunch? 

[What a scam artist! —JR] 

Andy; Give It another hour and I should be 
hungry swam I 

Rep: You have all alxiut 12. Coffee-wKslkmd? 

AUld. strong? 

.Andy: Strong, nulk, no sugar. 

Richard: It just strikes pie as odd that the 
banil . (di-xir opens for no reason, no one is 
there) 

Andy: (old ctxlgcr's voice) It's the ghost ot Old 
Geffcn TowersI 

JRj There's nothing old about this place. (.Andy 
laughs heartily.) It says on the outaiJc oi the 
building 1991 or something Uke that. Way back 
in the 20ih century. 

Andy; Yeah, right, the dying days of— sorry, go 
on. “A'qu seem Uke a band..." 

RicJLARD: I was going to say that it seemed odd 
to me that the band wiiuUl have this, has tor so 
long wrestled with this reputation otTiemg quu-ky 
and having a sense of humor... 

.Andy: That is such a damr img VMvrd. "quirky." 

RicjlaRD: Oh. yxah! 

JRj We've read y'our distaste of it. 

Andy: It's aw-ful. It's so... I dunno. so dispens¬ 
able. "Oh, they’re just quirky." What Joes that 
mean? Does that mean it just makes you laugh 
and that 's it, the end? Likeyou’re comedy music 
or something? 

Richard: Well, that's it. Or the idea that you re 
w'himsical. And yet. apart from the music that 
you did as the CXikes, Ustening to a lot of your 
lyrics, there’s a lot ot pain in there. Some oryour 
songs are absolutely miserable. 
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Andy: They Vc not ^ stupid kind of fun tiling. 
Some of it gets dressed up s sort of sense of 
grinning, but I also like iKe idea of mixing sweet 
and sour. Like when you get sweet music and 
sour lyrics, wKicK can be very pungent, and very 
poignant. 

JIL: TKatwas the appeal of the Buzzcocks tome 
when I was a kid. I still think of them as being 
the best at it. 

Andy: Yeah. Yeah. Real sad kind of *X)eath of 
a Bedsitter* kind of lyrics, and music that was 
really up and kind of R-amones bubble gum. 
JR; One of the most subversive things I've ever 
seen is, both 79 - '80 and '89, seeing these 
crowds of people singing at the top of thevr 
lungs, "There is no love in this world anymore." 
At this really high, charging, up tempo music. 
3000 people at the Ritz all screaming at the top 
of their lungs this mantra, over and over and 
over and over. 

Andy: It's a shame the Buzzcocks split up and 
got back together; I wiah they'd have held on to 
an original kmd of...not an onginai, but I wiah 
they d held on to whatever vision thty had, as 
opposed to giving it up for a while. Because 
when bands reform there Is a terrible, terrible 
sword of Damocles hanging over bands that 
says, "For Cash Purposes.* Whatever reason 
you got hack together, the first thing you're 
going to have to fight iff is, 'Y^ou just did it for 
the cash." 

JR; I also think they have much more of a 
problem being damned by the fact that people 
have had years to sit on their material, and it's 
become like second nature folklore to them. So 
that nothing that you do now of any new nature 
could ever measure up even if it was technically 
as good, cause it isn't eight years old. 

Andy: Yeah, right. The fine wine lyndrome. 
Dave: VVhat other bands of that era did you 
like? 

Andy; Well, I realized the Buzzcocks were 
pretty good. I wasn't a big Buzzcocks fan then. 

I must say. I think bands from that era. people 
1 liked in that era I'd say were — I liked the 
RaMONES, just because I liked the kind 
of... compartmentalized idio<y of the Ramones. 

I had a big thing about Philip Glass, actually, at 
the time. I liked his music a lot. But that wasn't 
anything connected with punk, it just happened 
to be concurrent with...my awareness of it was 
concurrent with what was happening at the 
time. Um...wc were always being, in England 
certainly, undercompared to the Talking Heads, 
which 1 couldn’t see. 

DaVE: They do that even now. I've seen it 
recently done. 

AnDYi Oh really? Because I think we're no 
more related to the Talking Heads tKan...bbrrrr, 
Sheena Easton. 

Dave; Well, there arc two bands here that 
people use to tiy to describe XTC, which island 
of a fruitless task, they use the crutch of Talking 
Heads and always Captain Beefheart. I know 
you like Captain Beefheart... 

Andy: But I don't think we're like either of 
those. 

JR; But who are you like? 

Andy: My goodness I Who do I think we're 
like? ' 

JR: Yeah. I mean, I never thought you were like 
anybody. If anything. I'd be more apt to com¬ 
pare you — at least your current music — to the 
'60‘s people I like a lot, like the HoLLlES and the 
Beach ^ys. 

Andy: 'The Kines would be...that would be 
tarring myself immodestly. Butthe Kinks'sense 
of melody, perchance. Methinks? I dunno. The 
Kinks were pretty big for me. 'They made some, 

I think, shockingly good records. Or not so 
much shockingly good records as shockingly 
good songs, which they played. 

JR; I'll agree with that. 


Andy: Certain things that they did may have 
been my age. but they have an incredible emo¬ 
tive quality for me. Things like "Autumn Alma¬ 
nac.* And "Waterloo Sunset*—just something 
beautifully poignant^ loser about “Waterloo 
Sunset." It's such a loser song. 'The whole thing 
ofjust being onyour own, watching these people 
going around, it's just such a simple, pure little 
kind of statement, but it's tarred heavily with 
loser. It's kind of attractive because of that. 
JR; They could have a real lyrical edge too, like 
"Dead End Street." 

Andy: Well, I like the fact that most of their 
imagety was mundane, everyday stuiT. It was 
sofas and cups of tea and streets and hot cross 
buns, just real everyday kind of stuff... 

JR; And "roast beef on Sundays." 

AndY: Exactly! Every English family has roast 
beef on Sunday. 

JR; (laughing) "I like my football on a Satur¬ 
day. * [from "Autumn Almanac* by the Kinks] 
Andy: Yeah, that's it. Kind of all put into the 
English compartment. 

RlCHAJtD: And it has a built-in appeal for people 
with a pathological ,\nglophilia, in this country 
anyway. That's an audience that you and the 
Kinks share. I say that speaking as one, 1 have 
that disease, I'm not looking down! 

Andy: Oh, nght! (laughs) Weil, compansons 
Vrnth the Kinks are immodest of me. because I 
don't thirik that we've written anything of the 
purity of Ray DaviE5, and I can't even say—I 
can't even make a Kinks comparison, because 
he has been such a big influence on me that it's 
a wrong thing for me to say. It's not like we exist 
parallel with them or anything like that. We 
exist, or. my song writing comes out how it does, 
a lot of it because of Ray Davies, I think. 
RiCHAJlD: I've never made the coruiection be¬ 
fore, but having heard it, it makes perfect sense 

AnDY: It is to me. My song writing, I think I'd 
have to... to be self-ana^/tical —which isn't easy, 
cause it's tricky to look at youraelf or inside- 
yourself and say, what makes me do that like 
that? — there are big dollops of Ray Davies in 
the song writing, there are pretty big dollops of 
the Beatles... 

JRrThe "Beatle-esque* term gels thrown at 3 ^u 
often. 

Andy: Yeah, all the rime. So much so it's kind of 
like an insult. Sois of. 

JR: Whereas I think actually that you sound 
more like the Hollies when you're doing your 
pop stuff. 

AndY: (laughs with surprise) Yesh, I'm BobbY, 
the bald drummer! Don't let Bobby take the hat 
off will you? Keep the hat on, Bobby. 

JR; WTiat a great drummer, though. 

AndY: Yeah, he was alright. He did some inter¬ 
esting things. I like "King Alidas In Reverse.* 
That and Carousel* I think are my favorite 
Hollies things. 

JR; "Vanishing Girl* even reminds me a lot of 
the Hollies. 

Andy; (sarcastically) No-oo-oo-ool_ 

JR; Did I get that right? 

ANDYiYeah! Exactly! 

JR; (indicates Richard) We had an argument 
about that this morning. 

DaVE; There was a piece about this in the New 
MudiadExprtj^. They went through each song 
on the Dukes record and said... 

ANDY: Yeah, it wasn’t a bad guess. . 

JR; (to Richard) What did you aayyou thought 
it was? 

RjchaJID: Alright Yeah. Alright, look... 

JR; Come on, I want to gloat a little bit. 

Richard: Yes, but not in front of the man 
himself. 

AndY: (laughs) No, go on, please! It's okay! 
Richard: (reluctantly) I was under the impres¬ 
sion that it was a Who homage. 


Andy: Ah! 

Richard: Because I heard a vety similar chord 
structure. I was positive that it was an attempt 
to emulate To^NSHEND's singing style. 

Andy: In retrospect, a little... 

Richard: I feel ciushingly humiliated. 

Andy: I'm sony. It's mostly the Hollies. In fact, 
that's the big flaw in all the Dukes things. We 
ended up realizing that hadn't touched on 
the Who. (Richard chokes m the background.) 
When we'd finished both of them, it was, (whis¬ 
pers) "We haven't done the Who! Shit!" 

JR; Have to get the right drummer for that, 
though. 

Andy: You do. 

Richard: I'll.never be able to enjey that song 
again. (Andy bursts out laughing.) 

AnTJY: Okay, you carry on with the Wlio thing! 
Actually, the middle eight is kind of more WTio- 
ish than... (sings melody) That kind of rambles 
mto Who territory more. 

JR: (holds up 'Y^ou’re A Good Man, Abert 
Brown* single) Sowhatisthis, ‘Y'e How Subma¬ 
rine’? 

ANDY: 'That's, we thought we'd like to do...there 
were a lot of bands around at the time, every¬ 
thing fix>m instrumentals such as "I Was Kaiser 
Bill’s Batman' by WhISTLINC JaoC SmITH. to 
the Small Faces' “Umversal", to the Kinks’ 
"E>edicatcd Follower Of Fashion", that had a 
kind of a publy sing-along idiocy. 

JR; Oom-pah. 

Andy: Yeah, the sort of oom-pah cum knccs-up 
cum just brown ales... 

JR;..smging out of tune... 

Andy: Brown aleyell stomp frenzy. [This made 
sense when he said it — Richard] And we thought 
we'd like to do something in that tradition, that 
kind of went through all those hands. And it has 
a kind of Edwardian theme, it being about my 
grandfather, who fought in the First World War 
and met the nurse that became his wife, Else, 
Elsie Brown menially, her name was. He was 
Abert Partridge, which is where I get my name 
from. Hernamc was Elsie Brown. Sohe’i Abert 
Brown, just to smershie the boundaries a bit. 
But begot wounded on the Somme, and met this 
nurse, and my dad was born. So it's a kind of a 
true song, but we thought we'd do it in the style 
of this Edwardian boutique booze frenzy. 
[Sounds like A Fare^^U To Arnw — JR] 

JR: Huh. So it isn’t 'Y^ellow Submarine." 

Andy: No, in fact the lyncs are totally histori¬ 
cally accurate. 

JR; I had no idea. I don’t read [XTC fanzine] 
The LUtU Exprcdd. (indicating Dave) He does. 
DaVE: I used to. 

AnDY: You don't have JuUd Verru'd Sketchbook, 
DavE: I've got that. 

AndY: You haven’t! Waali! Doyou know, there 
was something like a couple of thousand official 
versions of that, and I've seen so many bootlegs, 
with color Xerox copies. Volume Tuv’s happen- 
ing very shortly. 

Dave: "Disque Bleu* [sp?] I like on that. Now 
there's a melancholic song. Holy Cow, what a 
downer! 

ANDY: We should have done that. We should 
have done that. 

DavT: I loved "She's A Little Lighth ouse* on 
JuUd Verne’d Skelchbook. That was interesting. 
AndY: There's a version in existence that we did 
with Todd. In fact, there’s no vocal on it, it's an 
only instrumental track. It’s much more indus¬ 
trial sounding. 

Dave: I wonder why you didn’t do "When We 
Get To England’ even as a single? 

Andy: I never finished writing that! I got about 
halfway through it and I thought, hmmmmm. 
shall I or shan't I? And it just lay dormant on 
cassette for like ayear. I just forgot about it, and 
then I discovered it and went, ah, a bit too late, 
maybe. 
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J Da\'E; Any songs left over firim. say, the BLxck 
Sea / Eniftidb Settlement era? 

I i\NDY; Yeaii, but then I didn’t own anv’thing 

other than just a cassette machine, and demos 
I fixim then would have been me stamping on the 

floor with an acoustic guitar. Okay, chaps, this 
I is how it goes! (stamping foot on floor in AJA 

time) Hnnnn-hnnnn-hnnnn-hnnnnnnI So 
demos from that time are really, really rough. 
And then in '82 I got a four-track portastudio 
and they got slightly better in quality. 

JR: I like the ones that you’ve actually released 
commerciallv. like on the back of the "Mcetinff 
Place* single. 

( 


Andy: Tlicy were done on the four-track cas¬ 
sette tiling. 

JR: I think they’re pretty fully fleshed out. 
Andy: Well, they’re not bad. I’ve now got an 
eight-track cassette. 

JR: ,Ai. progress! 

Andy: So "Rip Van Reuben* was done on the 
eight-track cassette. But I still run out of tracks. 
Bv' the time I put the piano and the drums and 
the backing singers down I thought, shit, I want 
to put a bass on and I haven't got another track. 
So that’s why there isn’t a bass on "Rip Van 
Reuben." Took up all eight tracks doing those 
things. 


DavE: WTiat doyou think about XTC's follow¬ 
ing in the United States, which is the biggest 
cult following, in terms of ».lcdicaaon. I've ever 
seen for any band? 

AndY: It seems pretty uitense. the dedication. 
DaVE: It just happened overrught, it seemed to 
me. XTC was always one of these bands I 
thought nobotlv else liked but me. 

JR: That's the definition of "cult*, really- 
AnDY: Yeah, (laughs) ‘Y^ou think it’s only me 
that docs this?* 

Dave: There’s this computer network we have 
with an alternative music bulletin board, and 
there’s alwa^-s stufTabout XTC up there. There's 
polls, favorite tKis, favorite that. 'There was one 
the other day, *"Who mfluenced XTC? Give us 
your opinion.’ 

JR; W'e'U send you the results. 

AnuY: I couUl give you a few authentic ansu’crs. 
if you want to ty^ie them in. (much laughter) 
End of Part One 



“I think from the minute you turn the cassette recorder on you should 
H print everything. Be it the man bringing the breakfast in the door or be it... 


Now you’re going to go away and completely re-structure this. 


Music Hvithout equaV 


XTC’s album 
No.l on college 
rock charts 

By KERT ZIMMER 

At first glance, the name of XTCs 13th 
album with GefTen might seem a bit ostenta¬ 
tious. After all, Nonsuch does mean ‘\vithout 
equal" in Old English. 

But the English alternative rock band isn’t 
making heady claims about its stature. 

Andy was looking through a book about 
old palaces one day at about the same time 
w were tiydng to find a name for the album," 
singer/bassist Colin Moulding explains, refer¬ 
ring to lead singer Andy Partrid^. “He was 
taken with the story of Henry VIH, who want¬ 
ed to build a palace that would be the envy 
of all Europe. He built it just outside of Lon¬ 
don and named it Nonsuch. 

“Its not that we’re claiming the music is 
unequaled in terms of value. It’s more that 
we just feel we re unique or, more, without 
parallel* 

Critics have been making aimilpf assess¬ 
ments on the nature of XTC, which has its 
biggest hit with Nonsuch, currently the No. 

1 college rock album. As Rolling Stone put it 


recently, “XTC has become something of a 
pop hothouse flower, having nurtured an utter¬ 
ly idiosyncratic sound from some very famil¬ 
iar roots." 

'Hie band members — which include gui¬ 
tarist Dave Gregory — wear their influences 
on their sleeves, from Yellow Submarine-style 
Beaties psychedelia to Beach Boys harmony. 
Yet, the band is marketed comfortably along¬ 
side alternative rockers like The Smithereens 
or The La’s. 

“I have no real view of what people think 
of us, admits Moulding. “Were just tluee 
guys trying to be creative and fresh." 

As a liberation from what people started 
to expect from XTC, the band made two 
albums in 1985 and 1987 under the thinly 
veiled pseudonym. The Dukes of Stratosphear. 
The songs from Psonic Psunspot and 25 
O Clock were bohemian ’603 music with mod¬ 
em instrumentation. 

“It was a desire to make some of the music 
we grew up listening to," Moulding says. 
*TTiere is talk of doing another project under 
another pseudonym, but not as the Dukes. 
As XTC we tend to agonize a little too much 
over the recording process.” 

Adding to the legend of the band is the 
fact that it hasn’t toured since 1982, when it 
finished five grueling years on the road. Par¬ 
tridge collapsed onstage in Paris from a mix¬ 
ture of exhaustion and stage fright, and the 


band ceased doing live performances. 

PartndgB is, undeniably, the creative force 
of the band, influenced much more by 17th 
century madrigals than the current music 
scene. He claims to have a “brain like an 
exotic dog which needs walking occasionally." 

The band has honed its clattering of ear¬ 
lier years into sweet pop rock pathology and 
Partridge has found himself suddenly near 
flge 40, writing songs like, Holly Up on Poppy, 
about his daughter riding her rocking horse. 
“Some people will see the track as candy floss 
hell, others will see it as natural," he says. 

Before the band could be written off as 
another band “^ne soft," Moulding ii\jected 
angst and activism to the album. Wor Dance 
was originally written in 1982 during the 
FalkJands conflict. The Persian Gulf war 
pushed Moulding to revise the lyrics and 
smooth out the music. 

XTC songs are often an exercise in oxy¬ 
moron, sounding cheery, but lyrically cynical. 
“Sometimes it eves tension to a record to put 
the lyncs at odds with the music,” Moulding 
says. 

Despite the critical acclaim and growing 
success, don’t think for a second that the band 
suddenly craves the limelight. 

“We don't want to be praised and idolized," 
insists Partridge. “We want our songs to be 
well-regarded. Love our songs, don’t love us." 

Gannett Rochester (t^Y) Newspapers. Kirt Zimmer is 
from Ceneseo where he publishes a Yes fanane. 
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The Little Express 
P.O. Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 



Put it in a letter, what could be > better? 




Hello Everyone, 

What a year. Nonsuch, the convention, last but not 
least getting to meet Dave Gregory...It happened so 
fast... here is what we can piece together for the 
meeting... Jeff got a call from a friend during which, 
the fact that Dave Gregory was possibly touring the 
U.S. with Aimee Mann (former lead singer of the band 
‘Til Tuesday) came up. When we discovered Aimee 
Mann was playing at Park West in Chicago we 
thought well 
maybe... YES!! Let’s 
Do It!! We got 
tickets on Sunday 
for the Monday 
night show. The 
next day Jeff Day, 
my wife Virginia, 
and I were off to 
Chicago. For me it 
was the first concert 
in four and a half 
years! I was not as 
familiar with Aimee’s 
music as Jeff was, 
but it was a great 
show. When Dave 
came on stage we 
were 

Breathless!! He 
looked good. Just 
like the photos we 
have all seen over 
the last few years. Dave was a bit reserved for the first 
and second tune of the set but then he began jumping 
about just as I had seen him years 
before. (I had seen XTC in 1980 and 
1981 at the same Club.) Dave played 
several guitars, keyboards and a mini¬ 
size Fender Strat that he had just 
obtained in New York. Aimee 
introduced the band part way through 
the show and saved the best for la.st. 

She introduced Dave as... “A very 
special guest. Dave Gregory from the 
band XTC’. The crowd seemed to 
cheer the loudest when he was 
introduced. It was interesting to see 
that reaction! The set seemed short, 
but the band came back for several 
encores. Aimee even doing a song she 
had written just days before. After the 
show we hung out and finally got to 
meet Dave. He came over and 
introduced himself (like we did not 
know who he was). Dave was soft 
spoken, very polite and seemed very 
glad to see some XTC fans come out to watch him 
play. He asked several questions about the ‘93 
convention, which he had recently viewed via Peter 
Kitchens documentary film of the big event. Dave 
told us about an event that had happened just the 


week before. Andy had come to see them. 1 believe he 
said they did the Dukes song Collideascope. WOW! 
Andy on stage. I wish it had been Chicago instead. 
You lucky New Yorkers! Dave told us how glad he 
was to be on tour because he loves playing music. He 
explained to us that the reason why he has not written 
many songs was because “he did not have anything to 
shout abouf’. He had commented that he thought that 
Aimee was a very talented songwriter. We talked 
shortly about the 
music he did 
for the BBC 
documentaries, 
which I think 
is some of 
the greatest 
instrumental 
music I have ever 
heard. Dave also 
remembered 
playing Park West 
with XTC. He said 
it was one of the 
best venues to 
play in. I rolled 
up my sleeve to 
show Dave the 
tattoo, he was 
curious about it 
and hoped 1 would 
not regret it in the 
long run. NO 
WAY! Well, 1 could ramble on all day about all we 
talked about but I won’t. We had a few photos taken, 
got our Nonsuch CD’s autographed 
and said farewell, hoping to see him 
at a future Convention!?!? You 
never know. 

Jim & Virginia Lovejoy, Princeton, 
Illinois. 

Dear Little Express, 

I am writing to share with you (and 
your readers) of my wonderful 
meeting with Mr. Dave Gregory. On 
Monday November 29th, my friend 
Kathy Davis (who I met when 1 went 
to San Francisco to meet Andy last 
year) called to inform me that Dave 
was playing with Aimee Mann of ‘Til 
Tuesday fame. The band was 
playing that night at Slim’s in San 
Francisco. Would 1 w'ant to go? 
Silly question!! We made 
arrangements to ride up together, I 
gathered some CD’s for Dave to 
hopefully sign, along with my bass guitar that Andy 
has also signed. I called my friend John Wcdcmeyer to 
let him know, and he met us up there. 

Most of the crowd was there to see Aimee, of course, 
but there was a group of about ten of us who were 


22 


there just to .see Dave. After the opening band played 
a set, there was a short break, and then out comes 
Aimee and her band - and Dave!! 1 must admit that our 
group had no shame in professing our admiration and 
respect for Dave, and proceeded to scream his name 
and applaud wildly. He smiled in acknowledgement 
of us, and proceeded to play an incredible set, 
switching between guitar(s) and keyboards with ease. 
It was so-o-o great to actually see him perform live, as 
I’ve missed seeing XTC play any live concerts. Even 
though Dave wasn't performing any XTC songs, it 
, was a thrill to simply hear him play. He did sneak the 

opening riff of ‘Senses Working Overtime’ into a short 
I solo in the first song, and of course our little crowd 

I went wild when we recognised it. I could tell that 

Dave loves to play to a crowd, even though he held 
back and seemed a little shy during the set. I’m sure 
j that given the chance to perform with XTC, he would 

I let go and simply shine with his talented guitar and 

' keyboard playing, being able to play material he’s 

more used to. 



My hax.\ now .sifjncd hy both Andy and Dave, modelled 
by my eat Parry. 


After their set (and three encores), I wrote a note on a 
napkin and asked one of the band members to give it 
to Dave. I asked if it would be possible to meet him, 
letting him know that a group of us had travelled 
quite a few miles to watch him play, and we would be 
i thrilled to no end to actually get to talk with him. 

After a short time, Dave came out to greet us! He was 
the perfect gentleman, visiting with us for no less than 
40 minutes while he signed our records and CD’s, 
chatted with us about the band and what he's been 
doing between album releases. Dave was charming 
and quite candid, even managing to ask us a few 
things inbetween our constant barrage of questions. 
And though he wasn’t feeling his best (he thought he 
was coming down with the flu), Dave took the time to 
be with us when I'm sure he really wanted to wind 
down and rest from the show. He made us feel like we 
were appreciated for being there, and 1 hope he knows 
I how much we were/are grateful to him for all that he 

i did for us. 

I And, yes, the bass was signed again!! I’ve sent along 

I some pictures of this wonderful evening, and one that 

j shows the signatures of both Andy and Dave on my 

I bass. It’s kinda’ fuimy, the only member of the band 

I who hasn’t signed it is Colin, the bass player himself!! 

j (oh, Colin...)! 

! Thanks to John Relph for calling/telling Kathy so she 

could call me. And a special thank you to Dave for 
I playing for us, taking the time to visit with all of us, 

I putting up with our craziness, and making our 

evening one we shall not soon forget. You were 
[ great!!! Becki MacDougal, Soquel, California. 
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XTC fan.•i in Ati.stin, TX. .'ihowing off tattoos, Dan Carney 
(baek) STRETFORD, Burke (arm) PEGLECASUS. 


Dear Little lixpress; 

The photograph enclosed in this letter is a picture of a 
shoe shop named “XTC”. The “XTC” is located on 
Melrose Street in Los Angeles, California, and a friend 
of mine dropped by my place during her vacation, 
took and gave this photo to me. It is a very cool 
photograph, isn’t it? While she’s staying at our 
apartment, I had a chance to show her Andy’s 
“Toddzilla” because she privately knows the 
Rundgrens well. At a glance, she said “Oh my God!” 
and laughed, ‘Todd is not so ugly as this, but it’s still 
similar to Todd!” And I said, “Don’t tell about this 
picture to Todd and his parents please”. My husband 
and I look forward to the next issue. Ritsuko Oshima, 
Toronto, Ontario, Canada. 















Dear Little Express: 

I've been hearing dribs and drabs of info regarding 
XTC. Rumour is they are recording in New York City 
in a bubble gum type disguise. .Anyway, it would be 
great to hear from the boys soon. My new band, 
Artists in Embryo is doing well and we might in the 
near future support the “Nigels” an XTC cover band 
for a few NYC performances. My fan tribute tape 
“Over the Chalkhills” is coming along, we have 
received music from England, Italy, Germany and the 
USA. However, there are a few more spots on the tape 
available. Any fan wishing to contribute can write to 
me to find out what songs have been done already 
and furthermore. So hopefully the tape will be 
finished soon and we could very inexpensively make 
it available for sale through the Little Express. So 
please drop me a line. Cheers, Marc Conelli, 260-48 
73 Ave., Floral Park, New York, 11004 USA 


produce paper printouts of about 20 by 15 cm of each 
image (of course you could also use the enlarging 
feature of a photocopier). (2) Gather your coloured 
pencils, coloured markers or your giant box of crayons 
and draw, colour, and fill the image with wild 
abandon. (3) To frame your works, just buy a 
“rainbow” pack of construction paper, pick an 
appropriate colour for each image, and cut out a 
creative (or even a rectangular) opening in the paper to 
accommodate the image. (4) Tape or glue each frame to 
it’s Nonsuch image. And that’s it-instant art! I 
recommend doing this with a group of friends. 
Encourage each person to just let his or her 
imagination take over: I think you’ll enjoy the results. 
See you in the funny papers . Christopher J. Helms, 
Albuquerque, New Mexico. 

P.S. I enclose a photo of a glowing Halloween 
pumpkin with one traditional and one exceptional 
image carved into it. The Drums and Wires logo is the 
same size as the one on the CD insert. The skull was 
drawn by a talented friend. 


Recurring Hello’s: 

I’ve been flooded with, have stumbled upon, and 
have deliberately collected the following items for 
your use in The Little Express. 

First, I discovered another incarnation of the record 
cleaner that the back side of the “Ball and Chain” 
single implored us to buy. The cover proclaimed, 
“Use new XiTeC record cleaner.” Well, add two letters 
to this most popular product, and you can analyse 
that laser beam that you’ve been wondering about. . . 
EXITECH LASER BEAM PROFILERS. I’ve 
included a full copy of the Exitech advertisement. 
Second. I have included the original wrapper from a 
box of NONE SUCH CONDENSED MINCEMEAT. 
You know, that lovely blend of raisins, sugar, apples 
...AND BEEF. On to music! Here is my list of the 
latest musical industry items on which XTC material 
appears: 

Compilations: 

- ALBUM NETWORK CD TUNE UP #29-18 artists: 
XTC. Costello, etc. 

- HITMAKERS CD SAMPLER VOl^ 68 4/17/92- 
XTC, Arrested Development, etc. 

- POWTIR OF POSITIVE LISTENING-7 artists: XTC, 
Arc Angels, etc. 

- ROAD KILL—12 track sampler: XTC, Siouxsie, etc. 

- TAYLOR —17 track sampler: XTC, Nitzer Ebb. etc. 


.Also. I would remind collectors to keep their eyes 
open for bargains. A recent ad listed Geffen’s Holiday 
Greetings CD (featuring two rare Andy Partridge 
grooves) for only 5 US dollars! 

Finally, 1 would like to suggest an activity that could 
provide some cherished decorations for any XTC- 
ophile’s home. (1) Take the various playing cards 
from ‘1he old card game Nonsuch” and scan them into 
your computer at a sufficiently high resolution to 
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CONDENSED 
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Dear L.R 

First off, thanks to all who responded to my questions 
in a previous L.E., particularly John Relph who was a 
relph of information! I would officially like to 
withdraw my question about ‘what non-XTC groups 
might be of interest to an XTC fan.’ Not that I didn’t 
get some great suggestions - to the contrary: however, 
after listening to Robyn Hitchcock, the Posies, 
Suzanne Vega, They Might Be Giants, and many 
others, I now realise (belatedly) that XTC is such a 
unique band that NOTHING sounds like them! 

I have scoured my brain & come up with a few more 
questions I hope someone can help me with: 

1) “Rocket” (one of my favourite unreleased songs) I 
understand .Andy wrote this for a compilation of 
songs based on someone’s poetry: has this been 
released on CD and if so, is it the same home 
recording or a produced vension? 

2) Who sent in the review from the Times Herald 
Record (L.E. Spring/Summer ‘93)? I thought everyone 
in mid .state NY was into Twisted Sister! 

3) Has anyone else noticed a lot of similarities between 
the Rembrants’ “Johnny Have You Seen her?” and 
“Dear God”? Homage or ripoff? 

4) Is it a L.E. reader who owns the blue Honda I 
parked next to at Toys R Us at Northridge in 
Milwaukee, Wisconsin last Chiistmas. with the license 
plate “XTC LVR”? Just curious. 

I’m sorry I had to miss the convention in Illinois, but I 
luiderstand it was a great time for all! I had the singular 
pleasure of receiving 100 autographed copies of 
“Chalkhills and Children” from our British warehouse 
for the convention; I spent some time one night after 
work looking through the boxes for the most 
interesting gold leaf autographs from Andy, Colin and 
Dave. For anyone who picked up a copy at the 
convention, rest assured you have a UNIQUE Xl’C 
memento - no two the same! 

.As penance for missing the convention. I’m enclosing 
a tran.scription of the music for “Wrapped in Grey” (see 
enclosed insert) off Nonsuch. I’ve done a basic 
outline for piano, with single bass notes & right hand 
voicings; and I’ve only written the first half of the 
song (the second half follows the same chords, except 
for the surprise ending "and at the very least...”) 
Comments & critiques are welcome: and a special 
challenge to .lohn McGann in Massachusetts: I played 
your "Rook" arrangement on piano - time for you to 
try' “Wrapped In Grey” on guitar! 

Sincerely Phil Smith, Middletown. N’)’ 

Dear Friends, 

I am a criminal. Over 100 of my friends and peers have 
already been arrested this summer and face criminal 
charges. Come August 11, I will take my proud place 
along side these brave people. You see, we have been 
working to save a very precious and now almost 
extinct area of old growth forest on the west coast of 
Vancouver Island. This stretch of coastal temperate 
rainforest is in C'layoquot Sound and is one of the last 
of its kind left in the world. The area had traditionally 
supported the first nations people for thousands of 
years. Today, although the Nuu-chah-nulth make up 
about 43% of the regions population, they have 
access to only 0.4% of the land base. On these 
reserves they deal with the consequences of a 70% 
unemployment rate. They have never ceded their land 
nor signed any treaty. 

In the first six months of this year (1993), MacMillan 
Hloedcl announced a profit of $68.8 million , much of 
which it gained by the clearcut logging of B.C., 


through the destruction of irreplacable old growth 
forests. Despite the loss of jobs in the B.C. logging 
industry due to increased mechanisation and 
exportation of raw timber, these multinationals 
continue to make huge profits. Little of this is actually 
put back into the local communities. 

In March of this year, the NDP. despite their election 
promises, gave MacMillan Bloedel and Interfor the 
green light to continue logging in some of our most 
sensitive and endangered areas, Clayoquot Sound is 
but one of these. Our calculations show that 
ultimately, 74 out of every 100 trees will be felled in 
Clayoquot Sound. Y’es, there have been many 
promises and recommendations made concerning new 
and improved forestry standards - the protection of 
biodiversity and smaller clearcuts. We do not trust 
them. We have no legislation to protect wilderness or 
wildlife and no way to enforce “recommended” logging 
practices. 

I don’t live in Clayoquot Sound and I am . not 
employed in the forestry sector so why do I care? I 
believe that we have to take a stand against corrupt 
government (the NDP are the single largest 
shareholders in MacMillan Bloedel), a government that 
continues to bow to the demands of big business. I am 
afraid that if we don’t take a stand there won’t be one 
damn tree left standing. This may seem like a small and 
distant problem to many of you. Please consider this 
an emergency situation. To date over 200 people have 
been arrested over Clayoquot Sound. They include 
doctors, grandmothers, priests, students and even 
loggers. These ancient forests supply us with clean air 
and water, they regulate our weather patterns, they 
absorb pollution and support a diverse wildlife 
population of black bears, eagles, and cougars - this 
makes Clayoquot Sound a global concern. That B.C. 
has yet another corrupt government who are 
unaccountable for their actions and who are watching 
people being hauled off to prison for practising their 
democratic right to protest and who continue to ignore 
the native claim to traditional land - makes this a 
concern for all Canadians. Please gel informed and get 
involved. 

“And the screaming sky won’t let me sleep 

The stars are laughing at us 

As we crawl on and on across this antheap...” 

I don’t recall seeing a letter of this sort in L.E. before. 

I m writing in hope to share my thoughts with my 
Little Express friends and the band. Feel free to print 
my address as a contact. In the east and elsewhere other 
contacts for info; W'estern Canada Wilderness 
C’ommiltee, Sierra Club, Greenpeace. Lisa Murray, P.O. 
Box 8021, Victoria, B. C. V8W 3R7 

Dear XTC Newsletter, 

Bel ore it s loo late - and before XTC release another 
austere album - I’d like to comment a little on their most 
recent one. As much as the fellas hate having their 
■songs compared to those of the Beatles I just have to 
say that it can t be helped. The song “Omnibus” can 
veiy' well be called their “Magical Mystery Tour”. If in 
fact. Nonsuch in general is much like that Beatles LP. 
There is only one song in particular that I feel should 
be retitled, and that is ‘The Disappointed”, It really 
ought to say ‘The Disaffected” as each time I listen to 
it this is how it sounds. Truly! How dare Andy?! I 
thought he’s settled that problem-question with “The 
Loving” & others from the not so distant past. If XTC 
ever really get over their sad songs it will be too late 
for me. 

But it is good to hear that they will be endeavouring 
to ereate some more phantom-life “bubblegum” music. I 
just hope that it is as meaningful as their Dukes stuff. 

25 O’clock sounds more schizophrenic than 
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psychedelic. XTC rock out a little too much for it to 
be a true piece of 60’s throwback. Some people think 
it (and the Psonic Psunspot anthology) funny, or at 
least fun. I find it serious stuff. A rather nice 
companion to this marvellous experience is a kids 
book called “The Magicians Nephew” by C.S. Lewis. 
Magical fantasy abounds, so take the opportunity all 
you anglophiles and audiophiles to enrich (or at least 
enhance) your musical experience. You could just as 
easily do it with a drug, but this is a safer alternative. 
Lastly 1 have to say that I don’t think that Andy 
Partridge sings a lot like a Bumpkin. No more ‘e does 
than Roger Daltry or Roger Waters- any more 
nominees? Also, rumour has it that Yes aren’t very 
good in comparison to XTC. Some of their tunes are 
every bit as thrilling as those of our top secret trio and 
have stood the test of time a bit better. Take my word 
for it. 

And before I never, ever let the chance to say this (and 
I see this) in print, 1 would like to say that I loved you 
Martha Nix!! More than anybody. So if you or anyone 
you know sees this, 1 need you to know. Until next 
time and some new thing comes up to take issue with, 
this is so long, bye XTC. Tom Ricks, Mansfield, Ohio 

Dear members of .XTC, 

First of all. your music is great, don’t stop putting out 
great albums. As a relatively novice fan (1 only have 
three albums) 1 would like to say that 1 thoroughly 
enjoy the music. Now, on a more serious note, 1 
noticed on your last album. Nonsuch, that you 
digitally recorded it using a Mitsubishi system. The 
system did a very fine job recording but 1 would like 
to request that a different recording system be used in 
the future. The reason for this is because the 
Mitsubishi corporation is helping in the destniction of 
the rainforests by cutting the timber and selling it on 
the world market. Companies such as Mitsubishi need 
to stop this destruction regardless of the profits they 
are gaining by depleting a very precious global 
resource. Because of XTC’s ability to reach many 
people, it would be a powerful gesture if you were to 
make Mitsubishi aware of citizens’ disapproval of their 
actions. Apparently the only way they will change 
their actions is if it will hurt their profits. XTC can 
affect their profits by not using their electronic 
recording equipment. Again, the music is great! 
Thank you for your co-operation. Sincerely, Kyle 
Rhoderick. Auburn, Alabama 

Dear L.E 

Hello, it’s me again, I’m back, I recently left my job at 
CIGV' Great Valleys Radio. After 3 years, 1 just 
couldn’t convince myself to take mainstream country 
music seriously. 

I’m back in Vancouver where a music scene exists 
outside the confines of mainstream mediocrity. 

The BIG Music Fest West was in town (May 7-9) 
which consists of demonstrations, lectures on the 
music industry (radio, record companies, promotions, 
etc), over 200 new local and international bands 
playing in clubs all over town and also had guest 
producers in town, such as; Jerry Harrison (ex of 
Talking Heads) Shel Talmy (early Who & Kinks, etc) 
and one of personal interest Steve Lillywhite who 
produced among his long list of artists: Our Deprived 
Sons Of Swindon. Tm sorry to say 1 didn't get to see 
him, as 1 was short of funds and it was sold out prior 
to the fest. 1 did get to see some bands though. My 
favourites being new local bands Pull, Perfume Tree, 
Coal and Bob’s Your Uncle (not so new). 

It's great to see the only radio station in Vancouver 
that matters Coast 1040 getting their name on many 
of the bands performing. After all. Coast is the only 
station (besides the University ones) to give local 
talent the coverage it’s deserving of. It's rather sad it 
takes someone out of Toronto to make a station like 


Coast happen (Dave Marsden) in Vancouver. Why 
can’t someone from Vancouver get off their duff and do 
something about the apathy towards our local artists. 
Although Coast 1040 (which plays XTC on a regular 
basis) isn’t enjoying the best ratings and was turned i 

down for an FM licence, I think it has increased ' 

exposure during Music West and the thousands of 
letters written to the CRTC to reconsider it’s decision, 
may help pave the way for a much deserved upswing 
in popularity and an FM licence. 

Vancouver needs an FM station to give complacent i 
lapdogs life C-FOX & CFMI a long overdue WAKE 
UP CALL! There's more to life than just Elvis, Beatles 
and the Rolling Stones. Listen to your city!!! 

I finally found a copy of “Chalkhills & Children” in 
Seattle, and it’s quite an impressive book. The chapter I 

I found most interesting was the opener describing I 

what Andy went through when he experienced .stage 1 

fright, which pretty much puts the final nail in the (I 

coffin, so to speak, on anymore possible tours 
(although they almost got him to tour in ‘89 with the 
TThomas Dolby myth). 

It's so sad a band so close to a major breakthrough in I 

‘82 had to have such rotten luck, which so many other I 

“so-called” artists who don’t have a thing to offer, can 
tour ’til there’s no tomorrow... I 

I hope CFNY is holding out. Let’s pray for an FM 
licence for COAST 1040. There is a future in new 
music, let’s start acting like there is. Talk to you later. 

Mark Bignell, North Delta, B.C., Canada 

Dear Little Express; 

Upon receiving the most recent issue (excellent), 1 also 
got your letter informing me that the note 1 included 
last time may be put, in part, in the next issue. 

Then I remembered that 1 was in a bit of a sour mood 
when 1 wrote that letter and complained that XTC can’t 
rock anymore and the early smff is way better. This is 
an ignorant statement and I'd like to amend it by 
saying, at that time of writing, 1 was listening to a lot 
of late ‘70’s British punk and trying to figure out 
X'TC’s place in it's history. 1, in fact, was introduced 
to (and fell in love with) XTC via the Mummer through 
Oranges & Lemons period. Only in the past year did I 
get my courage up to listen to White Music & Go2 and 
that accounts for my statement - the oldest stuff is 
newest to me. 

1 remember the revelation 1 had when Nonsuch came 
out; the beauty of XTC is, unlike other 30 something 
ex punk/new wave artists, they’re actually progressing 
with age. 1 mean, when will Johnny Lyndon change 
his hair and Robert Smith lose the disgusting bloated, 
made-up pout? 1 think, as well, that Elvis Costello and 
Mark E. Smith (The Fall) deserve pats on the back for 
never looking back and relying on past formulas to 
sell records. One grows out of the Cure: one does not 
grow out of XTC. 

Speaking of the Fall, (another favorite band) 1 wonder 
if they and XTC ever crossed paths, having both 
employed John Leckie between 1984-87. It’s a bit 
irrelevant, but, personally. I'd freak if 1 knew that 
Andy Partridge and Mark E. Smith hung out together. 

(Two very eccentric musical geniuses whom 1 idolize.) 

Points of interest: Here’s a quote from England’s “New 
Music Express”, 7/17/93, in an article about the 
inunense pot smoking craze in the U.K., as of late. 

This particular section was dedicated to hemp references 
in rock songs: “...While XTC tried to fool us that their 
single “Grass” was about frolicking on a bloody 
lawn!” 

(Hce Hee. 1 wonder if the NME have ever heard “What 
in the World”?) The guys must’ve had their days of 
recreational drug use, ay? 1 was hoping the book 
would shed more light on the subject, since it usually 
makes for more interesting stories. 

The Posies mentioned XTC, as well as The Jam and 
Elvis Costello, as being influences recently on 120 


minutes. The irony? All four bands were mentioned 
in the last L.E.! 

One more thing: is it me or should “Gold” have been 
an A-side? 

O.K., that’s all for now. Thanks., 

Brian Marchese, No. Andover, Ma. 


Dear L.E.: 

.Many thanks for sending me my copies of “The Bull 
with the Golden Guts”. The whole package is 
excellent, brilliant songs and wonderful packaging. 
Also, many thanks to Andy P. for letting his fans hear 
songs that otherwise would never see the light of day. 
Items like “Jules Verne's Sketchbook” and “The 
Bull...” just go to show how talented the guy is, both 
contain tracks that other bands would die for and XTC 
just put them “on the shelf’ 1 feel privileged to be an 
XTC fan! 

1 hope your news that “Jules Verne” and 
“Windowbox” may be released on CD come to 
fruition, that would be another release to bridge that 
quiet gap between albums. Speaking of which, 1 hope 
.'\ndy, Dave and Colin stick to their pledge of trying 
to reduce the time interval between albums from 3 
years, which has been the case for the last two LP’s. 
It’s been a year since “Nonsuch” already, where does 
the time go, still. I'm sure the lads are busy in their 
sheds laying down some more delightful XTC tunes 
to placate the eager XTC-ite. 

As you can sec. I've enclosed a copy of the XTC 
‘family tree’ (sec insert). I put it together one boring, 
wet Sunday., I originally intended to draw a picture 
for the competition mentioned in the last issue of the 
Little Express, but as my artistic talent is nil, 1 decided 
to do something less demanding. 1 gathered the facts 
from the “Chalkhills & Children” book and Limelight 
magazine. Some ‘facts' differed between the two 
sources, but 1 hope it’s fairly accurate (if incomplete). 
Whatever, it goes to show the strange background to 
the best band around, let’s hope they keep going. 

As regards XTC news over here in the U.K., the band 
have been conspicuous by their absence from the 
music scene, nothing new there! All the best, Paul 
Henly, Gloucester, England. 


Greetings Little Expressers!: 

I've been a subscriber of the Little Express for a little 
over a year now and 1 just wanted to send along some 
words of encouragement to your fantastic publication. 

1 live in Metro Detroit and 1 have yet to meet as ardent 
a fan of XTC as 1 am. but 1 still tiy to recruit those with 
impeccable taste onto the XTC train, 1 am a college 
radio host and for two years now 1 have played at least 
one XTC tune on every program. I've just about 
played everything from their enormous catalog. 
Seeing that ,A.ndy wishes not to tour (and 1 completely 
respect that wish) it is up to us radio hosts to play 
XTC and to get word out that these guys exist. I'hey 
are obviously victims of a record industry in which 
product is much more desirable than musical integrity 
so naturally they've been pushed aside. I've done 
three X'fC spotlight shows in fact and have received 
some kind and constructive words from anonymous 
listeners. A fourth and a fifth spotlight show are not 
out of the question and as long as my station (WHFR, 
Henry Ford Community College) remains privileged 
enough to grace the airwaves of Detroit, I will keep 
them lit up with the ‘8()'s (and most likely the ‘90's) 
most interesting, thought provoking, and most 
colourfull bands, XTC. I'd be more than tickled to 
hear from my fellow XTC enthusiasts at the following 
address: .Alan Pcrcival, 6433 Barrie Street, Dearborn, 
Michigan, 48126-2017 USA. In a world “Wrapped in 
Grey” I am ever so grateful that I share it with Andy, 
Colin and Dave 


Dear Little Express: 

It was a pleasure meeting the two of you at my first 
XTC convention. My brother Mark and I really 
enjoyed ourselves. It was very fortunate for us that Jim 
& Virginia Lovejoy and Jeff Day (all fine folks 
themselves) organized this fun event - we live only a 
few hours away. Weeks after the convention. I’m better 
able to assess it all. 

Chris Twomey offered interesting insight about the 
band throughout the day, especially through his taped 
conversations with Andy and Terry. The video 
segments were fascinating - particularly the “kitchen 
conversation” in Andy’s home; Dave Gregory’s 
interview: the puppet show; “Books are Burning” live; 
and the exciting Drums & Wires tour concert from 
Washington, D.C. (My only complaints were the 
occasional distracting din of conventioneers talking 
during video showings; and the scheduling of videos 
- the D.C. concert came on too late.) 

The convention also caused me to reflect on XTC and 
The Little Express. I really appreciate the excellent 
new'sletter you create celebrating a unique and very 
special band. And I'm listening to all of .XTC’s records 
again (and again) with a newer, refreshed ear. XTC can 
be proud of their entire catalogue. I’m as impressed as 
ever with all their records. Each one is a fantastic, 
completely original and honest progression. XTC 
always was great and just gets greater! 

1 really enjoy “The Bull With the Golden Guts”. These 
home demos have a real warm organic feel. My 
favorites are: “Goodbye Humanosaurus” (a wonderful 
sing-along!); “Goosey Goosey”, “Blue Beret”, “My 
Train is Coming" (which incidentally, is too good for 
Phil Collins!, this song is the best song never to 
appear on the Beatles “A Hard Days Night” LP); 
“Difficult Age” (a somewhat difficult - yet poignant - 
listen!); and “This is the End”. Thank you. Nick 
Salatino, Chicago, Illinois, U.S.A. 

Dear L.E 

On July 11, 1992, me and my friends proclaimed this 
day to be “National Skylarking Day” , This date has 
nothing to do with anything, except for the fact that 
July 11th is right in the middle of the summer and 
“Skylarking” is most imaginatively in a cycle of a day 
in the summer. The only request on this day is that 
you listen to “Summer's Cauldron” as soon as you 
wake up, (if you remember), an all round fun idea and a 
day to appreciate a great album (XTC should have a 
day too). Be prepared, come 741/94 (Hey and Terry 
Chambers birthday is on the 18th) Stupid and fun, 
but why not celebrate? If you want, you can alternate 
between 1st and 2nd editions of .Albums minus “Dear 
God” plus “Mermaid Smiled” or vice versa, throw on 
“Extrovert” and if you wanna go the whole 9 yards, 
you can li.sten to the Skylarking demos, I don't wanna 
tell you what to do - 7/11, mark it on your calendar 
yearly or pa.ss it up. Hello to Andy, Dave and Colin 
and Doug Mashkow, Mark and Tom. Bill Wikstrom, 
Bellerosc, N.Y, U.S.A. 

Hello: 

I read my first issue of The Little Express with great 
interest, in particular the article titled “Early Music and 
.XTC” by Paul Brantly. (1 saw the 120 Minutes on 
.\rrV with Andy stating his interest in early music). I, 
too have been a fan of this very music for several 
decades and have found several examples on 33 rpm 
vinyl to add to my own collection. 

Two years ago I became a member of channel 17, PBS, 
receiving their monthly TV guide. ESP seemed to be in 
the unconscience prominently as I opened it randomly 
and found a radio listing for the weekly series “St. Paul 
Sunday Morning”, 90 minutes with the Ensemble for 
Early Music! The program consisted of late 12th 
century to 14th century European musics. Of special 
interest (not mentioned in the Brantly article) was Early 
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English Manuscript fragments 13th-14th centurj'. 
According to the Ensemble’s Director, Fredrick Renz, 
the English didn’t particularly value the music, or 
paper was in short supply, and the stuff was ‘recycled’ 
in the binding of books. A careful process of 
unglueing old books to e.xtract these aptly called 
manuscript fragments reveal some of the most 
interesting and haunting music of the Early Music 
genre! 

Inquires can be made to Frederick Renz, Director 
Ensemble for Early Music, 888 Seventh Ave., Suite 
300, New York, NY 10106, (212)582-2200. P.S. I 
have a 12” EP entitled The Mayor of Simpleton which 
includes a literal interpretation of Don Van Vliets ‘1311a 
Guru’. What other band in the world is capable of 
recording that, or any other Beefheartian masterpiece? 
Now I ask you. Thanks David Hawkor, Ripley N.Y. 
USA 

Dear Little Express: 

Thanks for the “Bull with the Golden Guts” tape. I 
find it a fascinating glimpse into the creative process 
of song-writing and the how and why c ertain musical 
ideas never see the shiny side of a CD. 

There is a used CD and record store in Toronto 
(Vortex Records on Yonge Street, just north of 
Eglinton) that has, besides some used XTC CD’s, a 
number of XTC vinyl E.P.'s (such as the Five Sences 
E.P.), vinyl singles and some albums. I managed to 
purchase the 3-track 3’ CD “The Loving” (1989, 
Virgin Records [VSCD1201] with the following 
songs: 1) The Loving; 2) Cynical Days: and 3) a 
previously umcleased version of The World is Full of 
.4ngiy Young Men) for $5.00 at Vortex. Now it’s time 
to Mummer. Yours Jeff .Adams, Willowdale, Ontario. 
Canada. 

Dear Little Express, 

Enclosed is my submission to your X I'C art contest. 
Hope you enjoy it. I know Andy has a passion for 
old toys, and “snippy the electric scissors” certainly 
qualifies as an antique. (He helped fray the edges as it 
were...) Snippy & I are old pals, as I used to take him 
up to my radio show with me in the late ‘70’s- early 
80’s. He might even have been there with me the very 
day that Andy and company visited our local college 
station KFJC Los Altos Hills, California. Early 80’s 
afternoon interview, after which the boys wandered 
into my show. I'here, during an hour of air I called 
the ‘Classic Album Feature" as D.T Fast Max. I was 
playingfraffic's first LP. Dave, Teriy. Colin and Andy 
were ecstatic. They loved that (gulp) psychedelic smff 
back then too. pre-Dukes. They were very impressed 



with my album choice and I with their music and wit. I 
was lucky to have seen XTC live twice. Very loud, 
very hyper, very good! Speaking of radio, heard 
another recent in-studio interview w/Andy on San 
Fran’s Live 105. Andy was swell! Especially dealing 
with Twit fans over the phone. No playing, just chat, 
jokes and records. 

The XTC bio I picked up in the UK last September, a 
good read (any chance of it getting published 
stateside!) In ‘87 my wife and myself visited Swindon 
for a day- saw and took pictures of the famous “XTC 
mural” - apparently no longer there. Sad. In fact, I 
could make copies of the mural photos. Perhaps to 
trade w/another XTC fan for “Windowbox” or other 
stuff I may not know of. Snippingly, Matt Giarrizzo, 
1259 W. McKinley Avenue, Apt. D, Sunnyvale, 
California, USA P.S. We played “Big Day” on our 
wedding day, Ellen & I, April 2, 1988 

Dear Little Express 

Just a quick note to review the new CD by Martin 
Newell. It is called ‘The Greatest Living Englishman' 
and is on the Humbug label (BAH 10). It features the 
‘New Improved Andy Partridge" as the producer and 
engineer as well as helping out as a musician. He 
plays drums and most percussion, lead guitar on one 
track and some keyboards throughout, as well as a 
very pretty string arrangement on ‘Before the 
Hurricane’. Dave Gregory is also thanked and credited 
as the ‘Pop Mastermind’. The CD comes in two formats. 
One is in the standard jewel case and the other is a 
limited edition in a bi-fold cardboard sleeve that 
includes an extra CD of Martin performing some of his 
poetry live. The standard one includes a booklet of 
info and lyrics whereas the limited edition one is a 
multi-folded large sheet of paper including the lyrics. 
Martin writes all the 12 tracks and plays all basses and 
most guitars. The music has a sixites, psychedelic pop 
flavour. The .songs remind me of the Byrds ("fioodbye 
Dreaming Fields’), the Hollies, the Beatles, as well as 
the famous Dukes. There is also a Christmas song 
called ‘Christmas in Suburbia' that reminds me of ‘ Do 
They Know It's Christmas’. 1 think the CD is very 
satisfying and will plea.se X'fC fans. Martin Newell was 
the leader of a band called the Cleaners From Venus 
who have a best of CD entitled ‘Golden Cleaners’ on 
Tangerine Records. Joe Jarrett, Scarborough, Ontario, 
Canada. P.S. 1 had my grade 2/3 class singing ‘Thanks 
For Christmas’. They really enjoyed the song and the 
fact that it wasn't a traditional carol. 

Dear Little Express 

Still piecing “Another Obscene Collection" together. 
I’m offering prizes for the MOST obscene renditions 
offered. Of course this is completely subjective, but... 
life is not always clearly black or white. ‘Obscene' in 
this case doesn't necessarily mean ‘bad’; rather, a new 
and radically different twist on the original. Prizes 
include an authentic, yellow. Drums and Wires t-shirt 
(large), one ‘Making Plans For Andy' 13 track Italian 
CD and possibly a ‘Ball & Chain' 10' green vinyl. I'm 
desperate for contributions and I think there are 
enough sick musical minds in the L.E. readership to 
make another brilliant tape. Copies of the original 
‘Obscene Collection" can still be had for $3 US. The 
stuff will be given away upon completion of the tape. 
Obscenity will be judged by an all-star panel of 
seasoned collectors, and the winners will get their pick 
of the loot. Submissions/entries to: Bizane Depiction, 
.3429 Brazzaville Rd., Westerville Ohio, 43081 USA. 


Dear L.E 

I was very excited to see my illustration in the last 
issue of the little Express, so I thought I’d send you a 
couple of other ones I did (see back cover). I’m 
building up my portfolio and when I’m looking for 
ideas, XTC is very inspirational. Anyway, keep up 
the great work and I hope you like my scribblings. 
Michael Gargiulo, Norwalk, Connecticut. 

Dear Little Express, 

The enclosed is my interpretation of the song “I 
Remember the Sun”. I've done a lot of road travelling 
and moving around the country, and I find that I 
always have a lot of memories flood back when I’m 
out in the middle of nowhere. “I Remember the Sun" 
always makes me think of that period as the sun is 
setting and you're out in the plains, and there’s 
nothing to grab a hold of your mind but the past. I've 
always thought this song was one of Colin's best 
both musically and lyrically. Sincerely Megan Heller, 
Jacksonville, Florida 



Dear l,.Ii 

I bought a dog last year and he is now eleven months 
old. He is very interesting because his name is Andy 
Partridge (we call him Partridge because two words is 
too long for a dog’s name). Andy has a golden 
retriever and my dog is a Labrador retriever, so they 
are from the same family. It's a very nervous dog (as 
Andy in the earlier years of XTC) but a vciy good 
companion for me and my wife. He likes XTC so 
much that he tries to cat the compact bones every time 
I play a CD. 

I think it's good publicity for the greatest band of the 
world because when people ask me the name of my 
dog I explain to them the reason for the name and give 
them many details on XTC and their career. I would 
like that sometimes someone will say to me “oh you 
call your dog like the leader of XTC”. For the moment 
nobody knows about the genius of Partridge, 
Moulding and Gregory. 

I send to you a photo, with young dog Partridge at 
two months old. Best wishes Patrick Bouchez, 
I ambersart, France 



Greetings 

Thought L.E. readers might enjoy the copy of the 
home made postcard I sent to WXRT here in Chicago. 
(Our trio played ‘XRT on the O & L tour and .Andy did 
an interview there in June ‘92. 

A fellow XTCeeker .lerry Kaelin, Chicago, Illinois 
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Hello L.E., 

I'm from the U.K. but I've been teaching English here 
in Brunei for 2 years after stints in Colombia and Saudia 
Arabia. This is a tiny country on the fairly large island of 
Borneo, presided over by the Sultan, probably the richest 
man in the world. The place is muslim, and getting more 
restrictive, ( sale of alcohol was prohibited just when I 
arrived with my family, though you can bring in an 
allowance from outside). There isn't much to do in terms 
of public entertainment, but I'm a guitarist with the 
distinction of playing in the only rock band in Brunei! 
We play for the expat community at private parties and 
events. Some of the trappings of Somerset Maughm 
colonial days do haunt the rafters of the yacht club, but 
most of our band's audience like to jump around to rock 
music; crowd-pleasers for the thirty and forty - 
somethings. No,we haven't done any XTC stuff, but the 
other guitarist and I like them a lot ; we have a new 
drummer and anything is possible ... 

Local kids, despite local media isolation, are exposed 
to western music. They seem to either go for pop or 
heavy metal. There's quite a selection of music in the 
shops, but no XTC! 

I'm catching up on "Oranges & Lemons" now , a friend 
from England sent me the CD - missed out when it was 
released. Jiving to "Scarecrow People" and dreaming to 
the beautiful "Chalkhills and Children". 

A point of interest since reading the L.E. and 
Limelight; I read that Andy wanted Chris Hughes to 
produce "Nonsuch" but ran into difficulties. A shame. 
Chris is an old friend of mine from London days - I lost 
touch when I left England in 1986. I know his work and 
attitude as a producer and hope he gets another 
opportunity. 

Chris really understands sounds for percussion and has 
the right attitude for artistic .self-expression, and I'd be 
thrilled to hear any resulting collaboration - (Chris 
turned me onto "Black Sea" when I hadn't heard XTC 
for a while). 

I caught up with them again when I bought "Nonsuch" 
on a recent trip to Australia. They've always been one of 
the more interesting bands for me. incorporating diverse 
influences into the rock band format. 

Cheers 

Rod Neilson, Brunei. 


Greetings, 

I'm relatively new to the world of XTC and all that 
enjoying their music entails. Shortly after "Oranges & 
Lemons" was released is the period where I became 
aware of the band, largley due to the "Mayor of 
Simpleton " video on Much Music. A nod of the head to 
"TTie Avengers" is definitely in order. 

After purchasing "O & L". I promptly became hooked 
on such jewels as "Merely a Man", "Scarecrow People", 
and of course "Mayor". Now, four cd's later, I'm utterly 
enthralled with the chaps, and all the wit and love they 
put into their music. I don't care what anyone says about 
meddling A&R people. I'm glad "Nonsuch" was 
delayed for "The Ugly Underneath". What an incredible 
piece of music! 

I would like to invite everyone to send their suggested 
captions for the enclosed drawing. Some of my 
favourites are: "Andy bones up on his geography", or (in 
big newspaper-type headlines) "XTC'S AGENT MAPS 
OUT FIRST WORLD TOUR IN OVER 10 YEARS! 
(That would be terrific news!) 

"Please be upstanding for the mayor...." 

Jamie Clarke, (aide to the Mayor of Simpleton), 
23628 Dewdney Trunk Road, Maple Ridge, B.C., 
V4R 1V8 Canada. 





We are happy to place your ads (no charge, 
hut maximum 50 words would be 
appreciated!). As we are unable to 
personally check each ad, readers reply at 
their own risk. 


PENPALS; looking to correspond with any .XTC fans 
in the Miami, Florida area. Contact Bradley lYeuss at 
(305) 251-0250. 

ITtlENDS: Please save an 18 year old guy stuck on a 
desert island, surrounded by people who haven't even 
heard of XTC. Grateful for any letters but especially 
interested in hearing from anyone who lives locally 
and /or of a similar age to me. Matthew Chan, 32 
Daintrcy St Fairlight, Sydney, Australia, 2094. 

DESPFiRATELY SEEKING: Jules Vernes Sketchbook 
& Windowbox cassettes, UK 7” of The Colonel, 
Making Plans Imr Nigel, Wake L^p, .'Xlbert Brown, and 
Bags of Fun With Buster, and the 12” of The Meeting 
Place w/Find the F'o.\...etc., Look I-ook VHS, plus 
posters and other collectables. Will pay top $$$. 
Send me lists. Scott Powers, 4326 South 44th Street, 
Lincoln. Nebraska, USA 68516. 

WANTED: 7” s of No Thugs in Our House Virgin 
U.K. VS 490; Wonderland (picture disc) Virgin 
U.K. VSY 606; You’re a Good Man .Albert Brown 
Virgin U.K. VS 982: 10” Ball and Chain V'irgin 

Can. VSX 1144: MC's The Loving Virgin U.K. 
VSe 1201: CD’s of King For a Day Gcffcn U.S. 
921236-2: Wrapped in Grey Virgin U.K.; 
Gribbouillage home demos V'irgin France; Radios in 
Motion Geffen U.S.: Tiny Circus of Life Virgin 
France. Write to Claudio Bagatti, via fiibertini, 22. 
43100. Parma. Italy 

W’ANTED: to trade .XTC tapes for more tapes or 
McDonald toys from outside the USA. Send for list. 
Tracy Clulow, 63,32 N.li. 36th, Portland, Oregon 
97211, US.A. 

W’ANTED: Any X'TC, Replacements, 'Too Much Joy, 
Redd Kross, TMBG, .Alex Chilton, Big Star. Husker 
fans, out there please write me. I’m looking for rare 
stuff by all of the above. I have a good collection to 
trade from. '\'our list gets mine. (Doug Mash) Write to: 
Bill Wikstrom 84-28 2.52nd Street, Bellerose N.Y. 

I 1426-21 19 or call (718) 347-0892. 

WANTED: French XTC fan is looking for lyrics for 
the following: Extrovert, Terrorism, The Troubles, 
Find the Fox, Ix;t’s Make a Den. all of Jules Verne, 
My Paint Heroes, Living in a Haunted Heart, 
Skeletons, The Good Things. Blue Beret, This Is the 
Find. I’m looking for anybody having full scores of 
XTC songs except the ‘ 11 Different Animals’ or 
chords and tablatures of any songs of ,XTC. Thanks. 


Patrick Bourcier, 62 Rue Pierre Larousse, 75014 Paris, 
FRANCE. 

W’ANTED; Back issues of Little Express (before 
Autumn 1986)... willing to buy or trade. I also have a 
trade/sale list for anyone interested in XTC vinyl, etc. 
Please write: Martin Fopp, 10014 Rosedale Bay CT., 
N. W., Gig Harbor, Wa. 98335 USA 

FOR TRADE: Would like to trade original Jules Verne 
Sketchbook cassette for either an original Windowbox 
cassette, a good video compilation or concert poster. 
Write to; Mike Hogan, 200 Mammoth Rd., 
I.x)ndonderry, NH, 03053, USA. 

WANTED: King For a Day Promo 12” including I Dub 
Thee Sir Remix, Jules Verne Sketchbook, 
Windowbox, any first generation promo videos 
(excluding Ixtok Look) VHS only. George Benstead, 
70 Victoria Road West, Hebburn, Tyne and Wear, 
NFBl ILP, ENGLAND. 

WANTED: Copy of Jules Verne Sketchbook, also 
need original or copy of Look Look or any good 
compilation of XTC videos. Don’t have much to trade 
but can get hold of most XTC CD’s & lots of 45’s. 
Deborah Wiggins, 1339 W. 10th St. Tempe, Az. 
8.5281 USA. 

WANTFiD: Xl’C: UK Wrapped in Grey promo single; 
Nonsuch card game; Acoustic Radio show 
performances from ’Toronto, Houston, Dallas/FT. 
W’orth, Orlando, Tampa, and Philadelphia; sheet music; 
XTC Last Live Bootleg CD; and video footage for The 
Mayor of Simpleton, The Meeting Place, The 
Disappointed and whatever else is out there. I have 
plenty of audio and video material in return for trade. 
Thank you. Please write to: Dennis R. King II, 41 
Wilbury Place, Buffalo, New York 14216 USA. 

WANTED; Dr. & the Medics: “laughing at the Pieces” 
wanted on CD! It’s available in the U.K.!? If you can 
get a copy of this collection of fun (on which Andy 
produces), please write! Tell me your preferred method 
of payment; I’ll be glad to pay you, make a trade, or do 
a similar U.S. search. Thanks! Chris Helms, 5801 
Eubank Blvd. NE #119, Albuquerque, New Mexico 
87111, USA. 

WANTED; Copies of Jules Vernes Sketchbook, 
Windowbox, and radio appearances from the Oranges 
and Lemons promo tour. Will buy originals or copy. 
Please write to: Rich Lynn, 910 SE Kensington, 
Ankeny, la. .50021 USA. 

BUY/TRADE; My doctor says I’m not getting enough 
X'TCnery in my diet. I need ruffage. Pulp, in fact. 1 will 
buy or trade for the following: XTC concert 
po.sters/flyers/handbills, tour programs, and the Eleven 
Different Animals songbook. Many XTC and 1960’s - 
90’s vinyl rarities are available for trade. If interested, 
please send a description of your item(s), including 
condition details, along with your price/trade wants to: 
Scott Nuckles, 4940 Mildred Dr. Dayton, Ohio 45415- 
3514 USA. Any response from Arny Pantridge will be 
given top priority! 

FOR TRADE; 1 have Love At First Sight Canadian 7” 
with live B-sides in VG-t condition (and lots else). I am 
looking for any of Wrapped in Grey CD, Bags of Fun 
With Buster and Windowbox tape. Can we do a deal? 
David Pannell, Agricultural Economics, LIniversity of 
W.A., Nedlands 6009, Australia. 

FOR TRADE /SELL/BUY: XTC tapes, records, CD’s 
etc. Large list available, numerous concerts, demos, 
interviews. I’m looking for Last Live Show bootleg 
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CD, Ball & Chain Canadian 7”, Looking For 
Footprints flexi in blue, plus more. Please write: Jim 
Zittcl, 25215 Grodan, Apt. 155, Southfield, MI 
48034 or call 313-350-8738 

FOR TRADE: Nonsuch promo playing cards; Too 
Many Cooks... The Colonel UK 7”; an original 
Windowbox: test pressing double LP of English 
Settlement; Love At First Sight, Canadian 7" with the 
live B-sides: Thanks For Christmas UK 7”: Ball and 
Chain green vinyl Canadian 10”; Canadian Black Sea 
in ltd edition black plastic bag: Canadian CD release 
of Skylarking with 15 tracks including Dear God; 
Meeting Place LTC 12”; a dub off the master of the 
Toronto stop of the 1989 Oranges and Lemons radio 
tour. Acoustic Tales Bootleg CD. WANTED; 
Gribouillage CD; Japanese All You Pretty Girls 7”; 
Italian This Is Pop 7 ; French Go2 LP; French This 
World Over promo 12”; German and British Science 
Friction; posters, T-shirts and other rarities. Joe Jarrett, 
#201-70 Cass -Yve.,Scarborough, Ontario, MIT 3P9 
CANADA. 



AOCHESTE 

145 STOKE NEWINGTON 
. HIGH STREET 

. ^ LONDON, N16 a'I 
(01-249 0198) \ V} * 


11 Thursday ; Free 

^ ONLY ONES 


12'6r13. Fri i Sat 


' 60p 


BEES MAKE 


FOR TRADE: (or paper & iron): XTC rare video's 
from 1977-92, also XTC demos , live concerts, 
interviews. Stan Ridgeway live concert 9-16-93 in 
San Diego plus other videos, Beatles, Wings, Paul 
McCartney, Monkees. Hendrix, Stones, etc. 
WANTED: XTC video’s, demos, interview, posters, t- 
shirts, also Wall of Voodoo's Mexican Radio EP. 
Brian Steffen, 5993 Cirrus Street, San Diego, 
California, 92110, USA. 


I Free singles to the first 25 

S people to arrive! 

1.15 Monday • •; ■ .-Free 

■^HEPLEASERS 

16 Tuesday. free 

....'XTC 


FOR S.ALE: Surplus copies of the following items: 

All items sealed and brand new except where marked. 

XTC Live in Concert BBC Radio Windsong CD 
$25 

The Difappointed UK CD single $10 

The Ballad of Peter IXimpkinhead #1 UK CD single 

$10 

The Ballad of Peter Pumpkinhead #2 UK CD single 

$10 

XTC Live at Rockpalast, Germany 03.14.82 60 min. 
video $10 

Chalkhills and Children - The Definitive Biography 
UK book $20 

Bull With the Golden Guts cassette DUB $10 

Jules V'eme Sketchbook cassette DLIB $10 

Please add $3 postage for first item. $1 for each 
additional item. Canadian funds please. New World 
Records. 23 Queen Street East, Brampton, Ontario, 
L6W 2A7. CANADA. 



THE LITTLE EXPRESS 
P.O. Box 1072 
Barrie, Ontario 
L4M 5E1 

Issue 37 Winter 1994 


SUBSCRIPTION RATES 

Canada & USA - $4.00 per copy or $14.00 for the 
next 4 issues. 

Overseas - $5.00 per copy or $18.00 for the next 4 | 
issues. I 

(sorry folks postal rates and printing rates keep j 

going up) i 

All prices include first class postage. | 

We welcome contributions of artwork, photos, and 
written articles. Classified ads are placed tree of 
charge. 

Many thanks to all contributors in this issue and. 
as always, a very special thank you to Andy, 
Dave and Colin! 


Special thank you to Joe and Deb Jarrett and their 
Macintosh 


FRONT COVER: Dave and Fender, San Francisco, i 
November 1993. Photo Becki MacDougal 

INSIDE COVER; The perfect gentleman with Kathy 
Davis and Becki MacDougal, San Francisco 
November 1993. 

INSIDE BACK COVER; Snipping snipping 
snipping...' Michael Gargiulo 

BACK COVER: Colin and Andy, early tour photo... 
This Is Pop! 
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